VISITORS TO LONDON. 
TRANTE R’S 
TEMPERANCE HOTEL, 

6 to 9, Bridgewater Square, Barbican. 
MoSt central for business or pleasure. 
Near G.P.O. Highly recommended. 
Telegraphic Address — “‘ Healthiest, 
London.” Electric Light throughout. 
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SPRINGWOOD ORGAN WORKS, — 
HUDDERSFIELD. ‘A 
— $ 
ORGANS BUILT DURING 1900 : 
BY e 
a a) 
PETER CONACHER &CO. © 
(THE OLD FIRM.) A 
1, Bangor : Trwgwyn C.M. Chapel. | 12. Dublin: Moravian Church. 22. Pickering : Rosedale Abbey. “3 
, 2. Ballynahinch Parish Church. 13, Hepworth: Parish Church. 23. Porthleven : Christian Church. | 
3. Bulvan, Essex: Parish Church. | 44. Huddersfield ; "Milnsbridge 24. Poulton: St. Luke’s Church. ts 
ts, 4. Burnley : Westgate Chapel. Baptist C - 25. Ramelton: Parish Church. pe 
5. Birkenhead: St. Andrew’s Pres. 15. Huddersfield : Seanegoht ill; 26. Sowerby Bridge: Friendly Wes. “y 
Church. Baptist Chapel. Chapel. ‘os 
q 6. Cardigan: Bethania Baptist | 16. Huddersfield: Lockwood =e | 27. Treherbert: Carmel Congre- as 
. Chapel. Chapel. gational Church. ' 
7. Caistor, Lincoln: Wes. Chapel. | 17. High Barnet: Congl. Church. 28. West Vale: Middle Dean Street . 
i. 8. Colwyn Bay: Engedi C. M, | 18. Liverpool: Queen’s Road Pres. Chapel. ° 
Chapel. Church. 29. Wakefield : Euastmoor Wes- a 
9. Clogheen: Parish Church. | 19. Little Marsden : Parish Church. leyan Chapel. ts 
re) 10. Dwygyfylchi: Parish Church. (| 20. Naas: Parish Church. 30. West Hartlepool: Hart Road Pal 
=e, 11. Downton: St. Birvinus Church, | 21. Old Hill Staff.: Zion Hill Chapel. Chapel. 
P. Se epexicits OF ENGLAND AND WALES. 
sd. nr. APL LSP LS LS I I 4 
ent. In response to a widely expressed desire, a Supplement consisting of 35 Anthems has now been issued. The Selection : 
] includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions, 3 
a the The Editions ready are ae follows: on 
inited No, 44" Crown 8vo, cloth, 35 Supplemental Anthems 2s. No. 50** Royal 8vo. Organ Ed. 120 Anthems Complete te 
» 44d. ie », 120 Anthems Complete, (vis., 85 Old; 2 New) 108 a 
a (v1z., 85 Old; 35 New) 3s. Po » 60* Crown 8vo (Sol-fa upplemental Anthem * 28. % 
» 50" Royal 8vo. Organ Ed. 35Supp. Anthems.,.  ... USUAL TERMS: OR QUANTITIES. 43 
A New “Special India Paper” Edition, crown 8vo, with Music, including 38 Supplemental Anthems just issued. 
e 718 Hymns, 137 Chants, 120 Anthems. 
In the nn Handsome Bindings at Nett Prices: 4 
Cloth extra, red burnished edges... do 6s. nett. Lux Persian limp, ric, gl eae ood 8. Od. nett <- 
one Limp cloth, » Fics red-goldedges ... = «. . 6s. 6d. ,, Smooth Persian Padded, Ser edges pit Oe. 6d. ,, ae 
Paste grain, loose r/c, red-gold edges... «=» 78. 6d. Best Turkey Pie amage ~y red ate Ww. ,, = 
# Red Russia, r/c, red-gold, soli id gold voll 136. 6d. ,, i 
PUBLICATION’ DEPARTMENT, MEMORIAL HALL, HENRY THACKER, Manaegr, se 
—— i = 
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WICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Aotion, on the latest ’ 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 








First-olass Tuners sent to all parts of ihe Country. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT GONGERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & C0.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


WADSWORTH & BRO, 


Organ BWuilders, 
35, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 











Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 
TUNINGS CONTRACTED FOR IN ANY PART OF 

GREAT BRITAIN. : 
@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE, 


NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 





Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 





Specifisations, Estimates, Designs, and Testimonials 





sent post free on application. nog 


GREAT SUCCESS 


ARTHUR BERRIDGE’S NEW CANTATA, 


THE LOVE OF GOD. 


THIRD EDITION NOW READY. 

The words are selected from the Scriptures or Standard 
Hymns, while the music furnishes attractive Choruses, Solos 
for all voices, Duets, and Quartets. 

‘‘The sentiment of the words throughout accords well 
with the title, voicing a strong and glad recognition of the 
love of God. The vocal parts are characterised by free and 
pleasing movement without being unduly taxing.”—The 
Presbyterian. 

‘* Kasy and tuneful.”—Musical News. 


THE CANTATA WAS PERFORMED ON GOOD FRIDAY AT 
THE CITY TEMPLE, HOLBORN VIADUCT, AND HAS 
SINCE BEEN RENDERED OR IS IN COURSE OF PRE- 
PARATION AT 

Ashton -under-Lyne, Bermondsey, 

Brompton, Barton-on-Humber, Catford, 

Camberley (Surrey) Dewsbury, Fulham, 4 

Gainsboro’, Halesowen, Halifax, oo ry 

Hill, Islington, Kendal, Kingsland, Mon- 

mouth, Newbury, Old Kent Rd. (Marlboro’), 

Pendlebury (Manchester), Peckham, Ply- 

mouth, Rotherhithe, Sunderland, South- 

sea, Torquay, Walsall, Wimborne, ctc., etc. 


Both Notations, 1s. Special Terms to Choirs this month. 
Sample Copy, post free, for 73d. 


LONDON: 
‘MUSICAL JOURNAL” OFFICE, 29, Paternoster Row, E.C. 





JUST PUBLISHED—New and Enlarged Edition of 


“POPPIES IN THE CORN.” 


CANTATA FOR SOPRANO AND CHORUS. 


FLORENCE G. ATTENBOROUGH 
(*§Chrystabel’’). 
Composed by ALEX. S. BEAUMONT. 


Full Orchestra Score, 2s. 6d. net; Yocal and Pianoforte 
Score, 1s. net; Orchestral Parts, 3s. net ; 
Harmonium or Organ Parts, 1s. net. 


‘| The great success of this extremely melodious and well-written 


work has necessitated a reprint. 
Most Favourably Reviewed by all Musical Critics and by the Press. 


CHARLES WOOLHOUSE, 174, Wardour Street, London, W. 


LONDON GOLLERE OF USI, =| 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 


PATRON - -- > 2-2 *& - + His Grace the Duxe or Leeps. 





ae oe es 








Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Ausustus Homes, Esq., Director of Examinations. - 





LOCAL AND HIGHER EXAMINATIONS, 1901. 

EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in DecemBeR next, when 
Certificates will be granted to all successful candidates without 
restriction to age. Latest date for receiving Entries, 
November rsth. 

Syllabus for the year 1901 may be had on application. 

Application for the Formation of New Centrea should be 
made to the Secretary, who will furnish all necessary information. 

The Higher Examinations for x sare of Associate (A.L.C.M,), 
Associate in Music (A.Mus. L.C.M.), Licentiate (L.L.C.M.), Lieen- 
tiate in Music (L. Mus. L.C.M.), and Fellowship (F.L.C.M.) 
take place in Juty and DecemBER. 4 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees, 

A VACATION COURSE of Instruction in Special Subjects 
tty Xeachers and others is held at Easter, August, and Christmas. 
J. ee T, WEEKES HOLMES, Secretary. 
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By Royal Appointment. 


NORMAN & BEARD, Lro, 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
11, QUEEN VICTORIA STREET, E.C. 


Recent Testimonial from the Choir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. 

‘'That this Committee, after 12 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
eay that the organ is acknowledged by all to be an instrument 
“ oe See. purity, — mellowness, admirably adapted to 

€ required purposes, and giving proof of thorough . 
ship in the mechanism."—Yours rely, _ 
W. F. GREEN, 





Hon. Sec. to Choir Committee. 





MARTIN & COATE, 


Organ Builders, 
54-55, Pembroke Street, St. Clements, OXFORD. 


A perfect system of Mechanical and Tubular Pneumatic Lever 
Actions, applicable to any existing Organ. 
First-class Workmanship and Best Materials. 
SPECIFICATIONS AND ESTIMATES FREE FoR NEw ORGANS. 
Rebuilding, Repairs, Tunings, etc. 





SACRED MUSIC 


BY 


E. BUNNETT, Mus.D. Cantab. 


Te Deum in CG. Four Voices — ele —— | 
Magnificat and Nunc Dimittis in C ‘as —— " 
Ditto Ditto Tonic Sol-fa ... thd. 


ANTHEMS —Lead Me in Thy Truth. 
The Cood Shepherd. 


(Lent) ... 3d. 
(Easter) ... 3d, 


if We Believe. C nw ) wn Oh 

Ditto Tonic Sol-fa ... 1}d. 

ORCAN—Largo in E-flat “a wes ae 1s. net. 

Minuetto in D oes se +» 18. 6d. net. 

Three Short Pieces in One Book = 2s. net. 
NOVELLO & COMPANY, LONDON. 





High-Class 
instruments made 
to Customers’ 


J. W. SAWYER, 


REED ORGAN BUILDER, 
21, Barton View, Beeston Hill, Leeds, S/¢i/<a#son- 


ONE, TWO, AND THREE MANUALS AND PEDALS. 
SPECIALIST IN SUPERIOR TONE. 
Instruments thoroughly Overhauled, Repaired, or Rebuilt. 





ESTIMATES FREE. 





The Composer, ‘‘ Kilbirnie,’’ Barnstaple, will send SPECIMEN Copies at the following prices: Cantata, 6d.; all the 
Anthems, 2s., or any four Anthems for 6d. 


CALEB SiINPER’sS 


FAMOUS ANTHEMS, ETC., 


INTERESTING, ATTRACTIVE, MELODIOUS, AND EFFECTIVE 


4th 1000.—New. His Promise True eas - 4d 
5th 1000.—New. Great and Marvellous on as 3d 

New. Magnificat and Nunc Dimittis (No. 8) ... 4d 
5.h 1cor.—New. Thanksgiving Te Deum ane thd ea 4d 
7th 1000.—New. The Lord is My Shepherd ... " os 4d 
7th 1000.—New. New Century Anniversary Selection _... 2d 

(Contains Nine Pieces and an Anthem.) 

7th 1000.—8ing a Song of Praise sae ia ne ada 4d 
11th 1000 — Thy Barns chall be Filled... oe ee aa 3d 
59th 1002,—I Will Feed My Flock ... oe oe a“ sae 4d 
11 h 1002.—The Lord is Good oon we ee coe ove 4d 


47th 1000.—Fear not, 0 Land ies soa eee ooo eee 3d 
18th 1 0oo.—He Giveth Food to all ... ure ooo ooo ‘al 4d 
18th 1000.— While the Carth Remaineth ove ove eee 3d 
40th 1000.—Praise the Lord, 0 my Soul ooo ee oe 3d 
30th 1000.—He Watereth the Hills eve ese eee oon 4d 


9ist edit.—And God said, Let the Earth eee ooo ooo 3d 
24th 1000.—All Thy Works Praise Thee ... ooo eee one 4d 
40th 1000.—Make a Joyful Noise ... cee ove eee eee 3d 
23rd 1000.—Thou Openest Thine Hand ... ove ove wo 46 
23rd 1000.—0 Lord, How Manifold... oe oo oe ow 4d 
15th 1050.—The Earth is the Lord’s ove eee ooo eee 3d 
13th 1000.—Praise Thy God, 0 Zion a) abs ae ow 8 


19th 1000.—What Shall i Render ... .. 9s wees (sD 
23rd 100o.—The Lord is Loving _... oe ooo eve ose 4d 
12th 1000.—Let us Thank the Lord cos) cee Caan lee TOE 
13th 1000.—The Earth is Full of Riohes... 2 a ow 4d 
12th 1000.—His Works of Love nae ooo ove eee eee 4d 
26th edit.—They that Sow in Tears oes ao | ee as oe 
12 Pretty Harvest Carols... ie aR ee ee each 1d 
lith 1000 —Trust in Him Always ... oe eee oo te 4d 
23rd 1000.—They shall Mount up ... oe oes oo ove 4d 
12th 1000.- His Name is Excellent... “ 3d 


For List of Favourite Services, see back of most of the Amthems. 





FOR HARVEST FESTIVALS. 


OVER 2,500,000 COPIES ALREADY SOLD. 
THE ROLLING SEASONS. 


Favourite Sacred Cantata. 

Price, O.N., 18. 6d. ; Sol-fa, 1s. Band Parts issued. 

This popular Harvest Cantata has already reached the tenth 
thousand. It occupies about thirty-five minutes in performance, 
and has been highly successful at home and also in the colonies. 

It may be rendered with Organ or Harmonium only. 

A Vicar writes: ‘‘ We did your cantata at our harvest festival? 
before crowded congregations, and the effect was really grand, 
and was highly appreciated by all.” 

An ARCHDEACON writes : ‘‘ We rendered ‘ he Rolling Seasons’ 
in uur cathedral to a large audience. It was high'y appreciated ; 
so much so that we are repeating it next Sunday. now propose 
giving them your Christmas cantata, ‘ The Nativity of Christ.’” 

A Nonconrormist Orcanisr writes: ‘‘Our choir performed 
your cantata ‘The Rolling seasons’ to a crowded congregat on, 
and created such enthusiasm that we are repeating it by request 
next Sunday evening. A more beautiful and truly devotional 
cantata I have never heard, although I have tried a large number. 
If you have another cantata send 50 copies at once.” 


POPULAR VOLUNTARY BOOKS. 


Each book contains Seventeen Pieces, including a capital 
March, written on two staves for Organ, American Organ, o1 
Harmonium. Book I., tenth edition; book I1., seventh edition ; 
Book III., fifth edition; Book IV., new, third egition, Price 
1s, 6d. each Book. Book lV. is only just issued, and has already 
run through two editions; it contains “ The New Century March. 

A Cathedral Organist, who has just purchased the three books, 
writes: ‘I must congratulate you. Ihey are wonderfully melo 
dious, and so different from the ‘mzchine-made’ stuff that is so 
often issued as substitutes for volunturies. shall recommend 
them to my pupils.” Another Organist writes: “ It is not often 
one is able to buy books of voluntaries in which such tuneful, 
original compositions are found.” Other opinions: ‘ First-class. 
Hope another number will be ready shortly. —‘' The most tuneful 
and effective selection | have seen.”—‘' Congregations are neve: 
tired of hearing them.”—‘' Always tuin to your collection for 
a nice tasty voluntary."—‘'Send a copy of each book as pub- 
lished.” Etc. 


London: WEEKES & CO., 14, Hanover S8t., Regent St., W.; CALEB SIMPER, “ Kilbirnie,” Barnstaple. 


Chicago, U.8.A.: CLAYTON F. SUMMY CO., 220, Wabash Ave. 
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WICHOLSOH & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


i a a ad 


Organs built with improved Tracker Action, also with 


the Tubutar Pneumatic Transmission Action, on the latest ‘ 


and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-olass Tuners sent to all parts of {he Country. ; 














TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT GONGERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of ‘the many advantages it possesses. 


LACHENAL & 60.’ NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


WADSWORTH & BRO., 


Organ Wilders, 
35, OXFORD STREET, MANCHESTER, 
And at 181, UNION STREET, ABERDEEN, 














Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 


ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 


PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN, - 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 





NICHOLSON & CO,,| 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 
Organs Constructed with Tubular. 
and other Improved Pneumatic Actions. 





Specifisations, Estimates, Designs, and Testimoniags. 


ee 


sent post free on application. ~~ Le; 





GREAT SUCCESS 


or 


ARTHUR BERRIDGE’S NEW CANTATA, 


THE LOVE OF GOD. 


THIRD EDITION NOW READY. 

The words are selected from the Scriptures or Standard 
Hymns, while the music furnishes attractive Choruses, Solos 
for all voices, Duets, and Quartets. 

‘‘The sentiment of the words throughout accords well 
with the title, voicing a strong and glad recognition of the 
love of God. The vocal parts are characterised by free and 
pleasing movement without being unduly taxing.”—The 
Presbyterian. 

** Kasy and tuneful.”—Musical News. 


THE CANTATA WAS PERFORMED ON GOOD FRIDAY AT 
THE CITY TEMPLE, HOLBORN VIADUCT, AND HAS 
SINCE BEEN RENDERED OR JS IN COURSE OF PRE- 
PARATION AT 

Ashton -under-Lyne, Bermondsey, 

Brompton, Barton-on-Humber, Catford, 

Camberley (Surrey), Dewsbury, Fulham, 

Gainsboro’, Halesowen, Halifax, oe 

Hill, Islington, Kendal, Kingsland, Mon- 

mouth, Newbury, Old Kent Rd. (Marlboro’), 

Pendlebury (Manchester), Peckham, Ply- 

mouth, Rotherhithe, Sunderland, South- 

sea, Torquay, Walsall, Wimborne, etc., etc. 


Both Notations, 1s. Special Terms to Choirs this month. 
Sample Copy, post free, for 73d. 
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LONDON: 4 
* MUSICAL JOURNAL” OFFICE, 29, Paternoster Row, E-C. ; 





JUST PUBLISHED—New and Enlarged Edition of ~ 


“POPPIES IN THE CORN.” 


CANTATA FOR SOPRANO AND CHORUS. 
WRITTEN. BY 


FLORENCE. G. ATTENBOROUGH 
(*Cherystabel”). 
Composed by ALEX. 8S. BEAUMONT. 


Full Orchestra Score, 2s. 6d. net; Vocal and Pianoforte 
Score, 1s. net; Orchestral Parts, 3s. net ; 
Harmonium or Organ Parts, 18. net. 


\ The great success of this extremely melodious and well-written 


; work has‘necessitated a reprint, 
Most Favourably Reviewed by all Musical Critics and by the Press. 


CHARLES WOOLHOUSE, 174, ‘Wardour Street, London, W. 


LONDON COLLERE OF JuUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUOATION AND EXAMINATIONS. 


PaTRON --- +++ *- - His Grace the Duke or Leeps. 











Dr./F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Aveustus Hoimegs, Esq., Director of Examinations, - 









LOCAL AND HIGHER EXAMINATIONS, 1901. 
EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 380 metal Centres in DecemBER next, when 
Certificates will be granted to all successful candidates without 
restriction to age. Latest date for receiving Entries,: 
November sth. f 


. Syllabus for ~ yo 1901 may be me - application. 
mide tothe Secretary, who will furniat ail Necessary 
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By Royal Appointment. 


NORMAN & BEARD, Lro., 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
11, QUEEN VICTORIA STREET, E.C. 


Recent Testimonial from the Choir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. 

‘'That this Committee, after 12 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
pay that the organ is acknowledged by all to be an instrument 
Sateen ae purity, % mellowness, admirably adapted to 

e re ed purposes, and giving proof of thorough ° 
ship in the mechanism.”—Yours rely, epee 


W. F. GREEN, 


Hon. Sec. to Choir Committee. 


MARTIN & COATE, 


Organ Builders, 
54-55, Pembroke Street, St. Clements, OXFORD. 


A perfect system of Mechanical and Tubular Pneumatic Lever 
Actions, applicable to any existing Organ. 
First-class Workmanship and Best Materials. 
SPECIFICATIONS AND ESTIMATES FREE FoR NEw ORGANS. 
Rebuilding, Repairs, Tunings, etc. 











SACRED MUSIC 


BY 

E. BUNNETT, Mus.D. Cantab. 
Te Deum in GG. Four Voices des “ie a 
Magnificat and Nuno Dimittis in C “a oe =O 
Ditto Ditto Tonic Sol-fa ... tid. 
ANTHEMS—Lead Me in Thy Truth. (Lent) ... 3d. 
The Cood Shepherd. (Easter) ... 3d. 
If We Believe. ae BO 
Ditto Tonic Sol-fa ... 1,0. 
ORCAN—Largo in E-flat a wei oe 1s, net. 


Minuetto in D al pe «+» 18. 6d. net, 
Three Short Pieces in One Book 2s, net. 


NOVELLO & COMPANY, LONDON. 


Je W. SAWYER, fisrients made 


REED ORGAN BUILDER, to Customers’ 

21, Barton View, Beeston Hill, Leeds, S/ei/cation. 

ONE, TWO, AND THREE MANUALS AND PEDALS. 
SPECIALIST IN SUPERIOR TONE. 


Instruments thoroughly Overhauled, Repaired, or Rebuilt. 
ESTIMATES FREE. 








High-Class 











The Composer, ‘‘ Kilbirnie,’’ Barnstaple, will send SPECIMEN Copies at the following prices: Cantata, 6d.; all the 
Anthems, 2s., or any four Anthems for 6d. 


CALEB SIMmPER’sS 


FAMOUS ANTHEMS, ETC., 


INTERESTING, ATTRACTIVE, MELODIOUS, AND EFFECTIVE 


4th 1000.—New. His Promise True ven x oe 4d 
5th 1000.—New, Great and Marvellous oo " - 3d 


New. Magnificat and Nuno Dimittis (No.8)... 4d 

5.h 1coo.—New. Thanksgiving Te Deum bs é ine 4d 
7th 1000.—New. The Lord is My Shepherd ... _ a 4d 
7th 1000.—New. New Century Anniversary Selection _... 2d 

(Contains Nine Pieces and an Anthem.) 

7th 1000.—8ing a Song of Praise po = a ai 4d 
Tith 1000 — Thy Barns chall be Filled ... oe ies o 3d 
59th 1002,—! Will Feed My Flook ... ove eee eee eee 4d 
11 h 1002.—The Lord is Good oak Oe er ee 
47th 1000.—Fear not, 0 Land tos see eee ove eee 3d 
18th 1 0o.—He Giveth Food to all... _... oe feeb oe) 148 
18th 1000.~ While the Carth Remaineth ooo oe eco 3d 
40th 1000.—Praise the Lord, 0 my Soul eee eee ove 3d 
30th 1000.—He Watereth the Hills eee to oes oe 4d 
S8ist edit.—And God said, Let the Earth eee oe =e, OF 
24th 1000.—All Thy Works Praise Thee... ... «. «.  4¢ 
401th 1000.—Make a Joyful Noise ... eee ose eee ooo 3d 
23rd 1000.—Thou Openest Thine Hand ... ove eee ow 448 
23rd 1000.—0 Lord, How Manifold... ote o 4d 
16th 1020.—The Earth is the Lord’s a ae ee 
13th 1000.—Praise Thy God, 0 Zion eco eee oo me 3d 
19th 1000.—What Shall | Render ... we ete te) | 000 A 
23rd 100o.~The Lord is Loving _..... ove ooo ove oe 4d 
12th 1000.—Let us Thank the Lord ooo ** eee: Sesett 4 ee 1D 
13th 1000.—The Earth is Full of Riches... .. «4. wo 4 
12th 1000.—Hie Works of Love on con, oe ell 
265th edit.—They that Sow in Tears ooo eco ete wo ~ & 
12 Pretty Harvest Carole... ... sss nse tee eaoh 1d 
lith 1000 —Trust in Him Always ... - eee oo ee 4d 
23rd 1000,—They shall Mount up ... tititee peey ee. 40 
12th 1000.-— His Name is Excellent... 3d 


For List of Favourite Services, see back of most of the Authems. 





FOR HARVEST FESTIVALS. 


OVER 2,500,000 COPIES ALREADY SOLD. 
THE ROLLING SEASONS. 


Favourite Sacred Cantata. 

Price, O.N., 18. 6d. ; Sol-fa, 18. Band Parts issued. 

This popular Harvest Cantata has already reached the tenth 
thousand. ft occupies about thirty-five minutes in performance, 
and has been highly successful at home and also in the colonies. 

It may be rendered with Organ or Harmonium only. 

A Vicar writes: ‘‘ We did your cantata at our harvest festival 
before crowded congregations, and the effect was really grand, 
and was highly appreciated by all.” a 

Ao ARCHDEACON writes : “‘ We rendered ‘ The Rolling Seasons’ 
in vur cathedral to a large audience. It was highty appreciated ; 
so much so that we are repeating it next Sunday. now propose 
giving them your Christmas cantata, ‘The Nativity of Christ.’” 

A Nonconrormist Orcanisr writes: ‘Our choir performed 
your cantata ‘The Rolling seasons’ to a crowded congregat on, 
and created such enthusiasm that we are repeating it by request 
next Sunday evening. A more beautiful and truly devotional 
cantata I have never heard, although | have tried a large number. 
If you have another cantata send 50 copies at once.” 


POPULAR VOLUNTARY BOOKS. 


Each book contains Seventeen Pieces, including a capital 
March, written on two staves for Organ, American Organ, or 
Harmonium. Book I., tenth edition; book 1L,, seventh edition ; 
Book III., fifth edition; Book IV., new, third eoition, Price 
18. 6d. each Book. Book IV. is only just issued, and has already 
run through two editions; it contains “‘ The New Century March.” 

A Cathedral Organist, who has just purchased the three books, 
writes: “I must congratulate you, Ihey are wonderfully melo- 
dious, and so different from the ‘mechine-made’ stuff that ie so 
often issued as substitutes for volunturies. | shall recommend 
them to my pupils.” Another Organist writes: “It is not often 
one is able to buy books of voluntaries in which such tuneful, 
original compositions are found.” Other opinions: “ First-class. 
Hope another number will be ready shortly. ~—‘' The most tuneful 
and effective selection 1 have seen.”—‘' Congregations are never 
tired of hearing them.”—‘' Always turn to your collection for 
a nice tasty voluntary."—''Send a copy of each book as pub- 
lished.” Ete. 


London: WEEKES & CO., 14, Hanover 8t., Regent St., W.; CALEB SIMPER, “ Kilbirnie,” Barnstaple. 


Chicago, U.8.A.: CLAYTON F. SUMMY CO., 220, Wabash Ave. 
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PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
12 inserticns, 68. for 6 insertions, commencing at any time. 


M R. WILSON BAMBER (Tenor Vocalist) accepts 
engagements for Concerts, At Homes, Oratorios, etc.—For 
terms and vacan: detes, address, 4. Hunvertord Road, N. a 
NM k. ALFRED J. HAWKINS, Organist and. Musical 
Director, ‘Ihe City Temple, Holborn Viaduct, F.C. Organ 
Recitals, Organ and Singing Lessons, Dr. ParRKER wrtles:— 
“Whatever Musical work Mr. Hawkins undertakes will be done 
with his whole heart, as I well know from the efficiency of his 
service in this Cburch.” 
isS FRANCES LAKE, G.s.M. (Contralto), for 
z Oratorios, Concerts, At Homes, etc.—78, Mina Road, Old 
Kent Road. S F. 
M Rk. ALFRED J. LAYTON (Baritone), of the 
Crystal Palace Saturday Winter Concerts, Queen’s Hall 
Concerts, etc., etc. For Oratorios, Musical Services, Mis- 
cellaneous Concerts, At Homes, etc. Also Quartett of Vocalists 
or Ful Concert Party. For particulars and names of soloists, 
address, Stanlev House, Milner Street, Cadogan Sauare, $.W. 
R, ALEXANDER TUCKER (Bass), St. Audries, 
Enfield, Middlesex. ‘ His solos were a revelation of how 
devout singing may become preaching of the highest kind.”— 
Christian World. 
k. EDWIN WILKINS (Tenor), for Ballad 
Concerts, At Hemes, Oratorios.—For terms, apply to per- 
manent address, Whittier House, 136, Browning Koad, Little 
Ilford. 
R. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony and Orchestration, and revises 
MSS. for publication. — Address, 77, Umfreville Road, 
Harringay, N. 
M® JAMES LYON, Mus.B. (Oxon.), (a frequent 
contributor to the O.M.V.), prepares Candidates for all 
Musical Examinations by Correspondence. MSS. corrected and 
revised for publication, Vacancy for an Assistant Pupil. ‘Two 
former pupils now hold Organ Scholarships at Oxford.—Address, 
Wallasey, ( heshire. 


Mr. WILLIAM RIGBY, 
Mus, Bac, (Dunelm), 
Prepares Candidates for Mus. B., R.C.0., R.A.M., and 
R.C.M. Exams. Correspondence Lessons. 
Fink New 3-MANUAL Lewis ORGAN, ACTION TUBULAR 
PNEUMATIC THROUGHOUT. 


EAST VIEW, WALMERSLEY ROAD, 
BURY, LANCS. 


OR CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate 

Station Arcade, London, E.C. Estimates to Composers. 


RGAN FOR SALE.—Handsome mirror case (6 tt. 

high), 7 stops. swell, sweet-toned instrument, illustration 

free. Nearly new; little used. £8 cash.—‘‘ Musical Journal” 
Office, 29, Paternoster Row, E.C. 


VEKY POPULAR. 


, 
ST. WINIFRED’S MARCH. 
FOR PIANO O,2 ORGAN. 
Played with Great Success at Rfyal Albert Hall, City Temple 
Southwark Park, Tottenham, Southend-on-Sea, Brentwood, etc. 
Post Free, 1/- Septet, 1/- net. Separate Orchestral Parts, 2d. 
each. Sample Page Post Free. 
“Musica, JournaL” Orrice, 29, Paternoster Row, E.C. 






































New Work for Choirs and Choral 
Societies. 


THE 


CHRISTIAN WARRIOR. 


WORDS BY A. DUNCAN GOODY. 


Music by J. ALLANSON BENSON. 
Vocal Score, 2/-. 
Choruses only, 1/-. Tonic Sol-fa, 1/-. 
Words only, id.; or 6/- per hundred. 








E. DONAJOWSKI, 26, Castle Street, Berners Street, W. 





“Such settings as these cannot do ctarrwise than tend to 
porularise the Church Service.”—Musical Standard, June 6, 1891. 
— effective, easy, and dignified."—Musical 7tmes, April 1, 
1891, 
‘‘Admirably adapted to meet the requirements of the majority 
of choirs an‘ c ngregstions.” ‘* Deserve extensive recognition 
and use.”—Mu:tal News, Septem ber 4 and 25, 1291. 


POPULAR CHURCH MUSIC 
J. H. MAUNDER. 








Staff Tonic 


HARVEST ANTHEMS. tation, < ofa, 
Sing to the Lord of Harvest ... .. « 3d 2d. 
While the earth remaineth . eve oe 2d. 
Blessed be the Name of the Lord ..._... 3d. 2d. 
OauaN. 
Voix Seraphique (for Recitals)... ate vol 2s. 
CHURCH CANTATA. 
Penitence, Pardon, and Peace (for General Use) 1/6 1/- 


London: NuvELLo anD Company, Limited, 





Specimen copies free on appiication to J. H, MAuNDeR, Hillto 
Belmont Park, London, S.E. ' " 


ORATORIOS, Etc., by GEO. SHINN, Mus. Bac, Cantab. 
HARVEST 
THANKSGIVING CANTATA. 


For Solo Voices (8.A.T.B.), Choir and Congregation. Composed by 
GEO. SHINN, Mus. Bac. Cantab. 
Staff Notation, 1s.; Paper Boards, 1s. 6d.; So!-fa, 6d. 

“ The above is a well-written and useful Church Cantata. The 
solos are tuneful and interesting, and the chorus work bold and 
effective. It isin Mr. Shinn’s best style, which is giving it credit 
for considerable musicianship, and is quite within the capacity of 
any ordinary choir.”—Jncorporated Society of Musicians’ Journal. 

Specimen Copies of the above Cantata will be sent post free (for 
short time only) on the following terms: Paper Covers, 8d.; Paper 
Boards, 1s. Address, Geo. SHINN, 234, Stockwell Road, Brixton, 
§.W. Not to Publishers. 


“(THE CAPTIVES OF BABYLON.’’ 


16th Thousand. Price 2s.; Boards, 2s. 6d.; Cloth, 3s. 6d.; 
pol-fa, is. 


“LAZARUS OF BETHANY.” 


Price 2s.; Boards, 2s. 6d.; Cloth, 3s. 6d. Sol-fa, is. 











London: HART & CO., 22, Paternoster Row, E.C. 


A HARVEST 
SONG OF PRAISE. 


A SHORT CANTATA. 
By ARTHUR BERRIDGE. 


Containing Soprano and Contralto Solos, with Duet for same 
voices, and Anthems, together with new and o'd Hymis for 
congregation. (Lime occupied, $ hour.) 

Both Notations, 6d. Words only, 4/= per 100. 
SAMPLE COPY, Post Free, 3 stamps. 


HARVEST ANTHEMS 


SAMPLE COPIES POST FREE. 
“THOU SHALT KEEP THE FEAST OF HARVEST.” 
With Soprano Solo. (Prize Anthem ) 
By PERCY F. FLEICHE«, U.N., 3d. ; Tonic Si l-fa, ad. 


*THOU. CROWNEST THE YEAR WITH THY GOOD- 


NESS. (Prise Anthem.) 
By ARIHUK BEKKIDGE, ON., ad. ; Tonic Scl-fa, 14d. 


“THE GLORY OF THE LORD. (Prise Anthem.) 
By C. DARNTON. Price 2d. Tonic Soi-ta, 1$4, 
*“LET THE EARTH BRING FORTH GRASS. 


(Prise Anthem.) 
By ARTHUR BERRIDGE. Price ad. Tonic Sol-fa, rd, 
BECAUSE THE LORD THY GOD. (Prize Anthem.) 
By W. H. MAXtIELD, Mus. Bac. Price 1$d. 


FEAR NOT, O LAND. (Prize Anthem. 
By ARTHUR BERRIDGE. | rrice 1f¢. 
PRAISE THE LORD, O JERUSALEM. 
By C. DARNTON. Price ad, 
* Orchestral Parts may be hired, 
London: ‘ Musicat JovurnaL” Office, 29, Pate: noster Row, E.C. 
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A Monthly Record and Review devoted to the Interests 
of Worskip Music in the Nonconformist Churches, 
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All Communications for the Editor should be sent 
to him at Bryntirion, Grimston Avenue, Folkestone. 
Orders for any of our publications should be sent to the 
Subtening office, 29, Paternester Row, London, E.C. 


SCALE OF CHARGES FOR ADVERTISEMENTS. 


Per #th page = 2} inches eee ee £012 6 
» ¢ » = 48 1» eee eee eee zr 2 6 
»» Full ,, a 440 


Discount for a long series. "Special position by arrangement. 
PROFESSIONAL NOTICES. 
3 Lines 10s. 6d. per annum. 6s. for six months. 
Address all applications for space to the 
Nonconformist Musical Journal, 
29, Paternoster Row, London, E.C. 





~ 


Our Competitions. 


ag, HE Prize for the best Christmas Ser- 
vice has been awarded to— 


Mr. CHARLES DARNTON, 
RuUDALL CRESCENT, 
HAMPSTEAD, 
Lonpon, N.W. 





1: x 
NEXT COMPETITION. 

We offer a prize of Two Guineas for the best 
tune to “ Hushed was the Evening Hymn.” 

The following are the conditions :— 

1. MSS. must be sent to the Editor at “ Bryn- 
tirion,” Grimston Avenue, Folkestone, on or before 
August 31st. 

2. Each MS. must be marked with a nom-de- 
plume, and must be accompanied by a sealed 
envelope containing the name and address of the 
writer. 

3. Unsuccessful MSS. will be returned if 
stamped addressed envelopes are sent us for that 
purpose. 

4. We reserve the right to withhold the prize 
should we consider there is no MS. of sufficient 
merit or suitability. 

5. Our decision in all matters relating to the 
competition shall be final. 

KKK 


We very heartily congratulate the London Sun- 
day School Choir on the success of their recent 


OUR 


Festival. The day’s proceedings were exceed- 
ingly interesting from beginning to end. 
The two concerts were very good, and 


gave evidence of much hard work on the part of 
the conductor and his assistants, and careful 
attention on the part of the young singers. The 


adult concert was, in our opinion, the best ever 
given by the choir. There was not a serious fault 
to be detected throughout the programme. The 
singing was most creditable to all concerned. The 
orchestra did well also; but when the many young 
players now in the band gain more knowledge 
and experience, we shall hear still better things. 
Would not Sunday School Choir Competitions be 
an attractive feature? But perhaps it would be 
impossibie to find room for them on such a heavy 
day’s programme ; and probably it might be diffi- 
cult to get the young folks to give up a holiday 
for the restraint necessary for singing competi- 
tors. 
383% 


The Christian has taken alarm at the remarks 
of Dr. Turpin, made when giving his adjudication 
at the recent N.C.U. Festival. Our contemporary 
says :— 

At the recent annual Nonconformist Choir Fes- 
tival at the Crystal Palace, the adjudicator stated 
that the standard of musical rendering in our 
churches is steadily improving in quality. This 
is as it should be; but a note of warning should 
be sounded against the tendency on the part of 
choirs in some of our places of worship to develop 
a standard too high for the congregations to follow 
with any comfort. The habit in such churches is 
for the choir to usurp the place of the members of 
the congregation, who gradually tend to fall silent 
and listen when they ought to be joining in the 
worship. It should never be forgotten that choirs 
exist for the sake of the congregation, and not vice 
versa. They are for the inspiration of the wor- 
shippers, whose praise should never be done by 
proxy. However good a high quality of choral 
music may be, it is a ‘bad thing to cultivate a style 
that prevents the ordinary worshipper from taking 
part in the service of praise. 
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With most of this we heartily agree. One 
object of the N.C.U. is “ the development and im- 
provement of the music in our services.” That 
the greater part of the musical service should be 
“ congregational” is most desirable. But we be- 
lieve there is a place for at least one piece in each 
service to be sung by the choir alone, and that a 
suitable piece, rendered in a proper spirit, will 
result in an “ inspiration of the worshippers.” —Pos- 
sibly Zhe Christian may object to this. If not, we 
should probably not quite agree as to what is a 
“suitable piece.” We should advocate an anthem 
of a high order by some well-known church musi- 
cian, such as Stainer, Barnby, Goss, Wesley. The 
Christian may perhaps prefer something after the 
style of Sankey’s music. Though we may differ 
as to the exact character of the music to be sung 
in our services, we can assure our contemporary 
that the chief object of the Nonconformist 
Choir Union is mot to make the Service of Praise 
a performance, but to make it as perfect and as 
acceptable as worship as possible. 


HH HK 


The Rev. J. J. Vaughan, of Monmouth, is a 
wise mam He is President of the local Free 
Church Council, and he thought it would be a 
good thing to inaugurate musical competitions 
amongst the various choirs connected with the 
Council. Preparations for an Eisteddfod are 
therefore now well advanced. ‘There are to be 


— 





choir competitions, solo competitions, quartett 
competitions, etc.. We commend this idea to the 
officials of the numerous Free Church Councils in 
the country as being likely to improve the psalmody 
of the churches. 
KOK 

We recently heard of a happy Yorkshire village, 
where the greatest good feeling exists between 
Church and Dissent. The Church was in need of 
funds, and the Vicar appealed to the Wesleyan 
Choir to give a concert on his behalf. They at 
once readily consented to do so, The most con- 
venient room for the concert was the Congrega- 
tional School. This was promptly and cheerfully 
lent, and a handsome sum was ultimately handed 
to the Vicar. We wish there was more of that 
tolerant spirit abroad. 

KH 

The Bishop of Norwich has been advocating 
longer sermons and less elaborate music in the 
Church of England. It is more than doubtful if 
he will get his ideas carried out. The general 
cry is for shortened sermons. We heard the 
other day of a novel way of securing short ser- 
mons. A member of a congregation intimated 
to his pastor that when the sermon was twenty 
minutes he gave a shilling to the collection; when 
twenty-five minutes, sixpence ; when longer than 
that he gave nothing. The minister (who, by the 
way, related the story in our hearing) resolved to 
secure the shilling for the collection. 





Passing Notes. 


HOPE our novelists will profit by the 
lesson which the decision in a recent 
law case is intended to teach. Some 
time ago a Miss Jessie Bedford pub- 
lished a novel called “ The Harp of 
Life.” It happened to come my way 

for review, and I remember being struck by the close 

resemblance between one of the characters and Mr. 

Dan Godfrey, jun., the well-known Bournemouth 

conductor. In a case of this kind you can never be 
sure that there is more than a pure coincidence, but 

as it turned out, Mr. Godfrey recognised his portrait 
and brought an action for libel against Miss Bed- 
ford. Miss Bedford denied that she had taken Mr. 

Godfrey for her model, but the jury declined to be- 

lieve her and cast her in damages. Perhaps now we 
shall have more of our musical notables bringing 

actions for the libels of novelists. I should think a 
good case could be made out against Mr. George 

Moore, whose “Evelyn Innes,” of which a sixpenny 

edition has just been published, contains several 

personages easily recognised by their friends and 
the concert-going public. There is no excuse for 
this sort of thing. The novelist ought to create, not 
to copy, character. He may indeed go to real life 
for the study of details, but it is an abuse of his art 
to take a well-known public man and picture him 
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culated to make him ridiculous. At the same time, 
I wish somebody would libel me in a novel—or any- 
where else. I could do nicely with £500 damages in 
these hard times! 





In this connection I note an interesting little 
article on musical novels in the current Musical 
Herald. When I read novels I like to get away from 
“ shop” as much as possible, but there is sufficient 
amusement to be obtained from the mistakes of 
writers to tempt me to try a musical novel now and 
again. Generally speaking, of course, the authors 
of musical novels do have some knowledge of what 
they are writing about. They would never, for ex- 
ample, like William Black, set a lady down to the 
piano to play a Beethoven sonata in A sharp, nor, 
like another popular novelist, make their hero sing 
a song and at the same time accompany himself on 
the Highland bagpipe. You can hardly imagine a 
musical person telling you, as one story-writer does, 
that the hero and heroine went to the opera and 
chatted during the overture to “ I] Trovatore,” which 
has no overture; nor that someone “hummed the 
first few bars of the overture to ‘Fra Diavolo,’” 
when “Fra Diavolo” begins with a drum roll. But 
even musical novelists are guilty of absurdities now 
and again. Mr. George Moore, for instance, has his 
Evelyn playing “ Tristan” on a harpsichord, which 
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is something worse than an anachronism. He even 
introduces us to a gentleman who writes operas in 
the church modes! I wonder what like they were— 
a new kind of music of the future, no doubt! The 
truth is, that all our novelists when they want to 
introduce music and musical references into their 
stories, should get a professional musician to look 
over their manuscripts. That would give a new out- 
let to an overcrowded and impecunious profession, 


The question of original music for the organ 
seems to be receiving a good deal of attention just 
now. The great composers, with the exception of 
Bach and Mendelssohn, have practically ignored the 
instrument. Handel wrote concertos for it, of 
course, but these concertos have nothing of the real 
characteristics of organ music. They might, in fact, 
be played as well on the piano as on the organ. A 
Mus. Doc. has lately declared that “the neglect by 
the great composers of the organ suggests that they 
did not regard it as a sufficiently artistic instrument 
to suit their purpose.” I don’t think this is the ex- 
planation. Bach, Handel, and Mendelssohn were 
organists: therefore they wrote for the instrument. 
Beethoven, Haydn, Mozart, Schubert, and Wagner 
were not organists: therefore they ignored the in- 
strument. However this may be, I agree with a 
writer in a Scottish contemporary that modern de- 
velopments in the art of organ building ought to 
issue in a new school of writers for the instrument— 
writers who will study the organ as the orchestra has 
been studied in recent years, and write with full 
appreciation of its genius and character. Rhein- 
berger and Widor alone among contemporary com- 
posers of eminence seem to have made this study. 
Their works are of symphonic importance, remark- 
able alike for their characteristic quality. and the 
noble use they make of the distinctive features of the 
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organ, and the Scottish writer perhaps does well to 
call for more followers in their track. 

Nevertheless, there is no great cause for surprise 
at the limited amount of really first-rate organ 
music now in existence. Sir Hubert Parry, in his 
estimate of Sebastian Bach, shows how inevitable 
this is. The organ is too grand an instrument to be 
tractable. There is a good deal of romance about 
it, and long association with religion and religious 
art has cast a sort of glamour over its sounds, which 
enable people, up to a certain point, to make great 
effects with very simple means. It seems easy to 
produce very attractive results by extemporising ; 
and in a theatre an organ ‘has almost always a very 
telling effect in a church scene of any kind. But 
when music comes to: be written down, or taken away 
from the illusive conditions of a theatre, it is judged 
by everybody, consciously or unconsciously, in a 
very different way. Then, nothing but what is 
worthy of the instrument will stand. To be that, it 
must rise to the very highest pitch of grandeur, dig- 
nity, and power. “ Tuniness” for the organ may 
take in people for a little, but it cannot stand the 
test of time; while the average show piece, such as 
the modern march and offertoire and fantasia, made 
to display the misdirected abilities of organists at 
the expense of a noble instrument, is nothing less 
than ignoble and repulsive. The organ seems to be 
essentially the instrument for the accompaniment 
or performance of religious music of a pure kind— 
not that kind of religion which is fostered by trum- 
pery kickshaws and tinsel and every form of 
theatrical trickery, which is only an external tick- 
ling of the senses, but that religion which lives in 
the innermost soul of man, and holds its place and 
exercises its influence in his deepest emotions. 

J. CUTHBERT HADDEN. 
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O accompany well requires first, good tech- 

nique; second, profound forethought. It is 
not only to play notes on time, it is to grasp the 
ideas of the composer as interpreted by the soloist ; 
it is also to infuse life, grace, enthusiasm, colouring 
for what is meant to be a beautiful tone picture. A 
most important qualification for an accompanist is 
the proper and judicious use of the pedals and to 
observe the composer's demands. If he places 
marks meaning forte or piano, fortissimd or 
pianissimo, why ignore them? The lack of atten- 
tion to these is the cause of the monotonous, colour- 
less, insipid rendition one hears so often in concerts 
and drawing-rooms. It is sure death to artistic 
success ; the singer or performer must be sustained 
in his efforts, and if the requirement of the ensemble 
calls for mezzo forte (m/f), forte (f), or fortissimo 
(fff), the composer’s ideas should be severely fol- 
lowed; he has thought of the effects! The accom- 
panist must not be afraid to use the loud pedal. 


When an orchestra of fifty or more men give the 
accompaniment to a so.oist, singer or instrumental- 
ist, they produce a far larger volume of sound than 
a piano. At times the soloist is hardly heard, being 
lost in the ensemble; the effect of the whole is to 
render the conception of the composer. 

Many times I have heard complaints that the 
pianist played too loudly. These remarks were 
often unjust toward the accompanist. Imagine, for 
instance, that song of songs, “ The Erl King,” ac- 
companied by a pianist afraid to use the loud pedal ; 
it couldn’t be tolerated, Therefore, my advice is to 
aspirant accompanists who wish to make a mark: 
Follow the soloist in ail the diversity as expressed 
and marked by the composer. All experienced and 
noted accompanists use both soft and loud pedals 
incessantly. They are musically sustaining in their 
effects, give colouring otherwise unattainable, and 
are, in fact, the quintessence of that beautiful art, 
faultless accompaniment, 
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mM fusic at Cross Street Baptist Chapel, Jslington. 


SLINGTON, toa lover of “ Noncon- 
forinist music,’ is a_ veritable 
Mecca. In Union Chapel, forty 
years ago, Dr. Henry Allon taught 
the Free Churches how to conduct 

ain their services so that “ praise” 
should occupy its proper position in Divine wor- 
ship, and the influence of the man and his work 
spread far and wide, by means of his “Con- 
gregational Psalmist ” and his ever ready voice in 
favour of his all-absorbing theme. 
An influence of a vastly different order also 
issued from Islington, for it was in the Agricultural 
Hall that the mammoth 





can be seen. The position of the present build- 
ing doubtless militates against a wide sphere of 
activity with regard to the passers- -by, and entailing 
more than the usual share of “ visitation ” in order 
to maintain the congregations. | Whether or no 
that be the case, it can be said that pastor and 
people work together in splendid style to make 
the influence of the Church felt in the neighbour- 
hood, and since the advent of Rev. R. Foster Jeff- 
rey, in April, tg00, much has been done in this 
direction. Mr. Jeffrey has a pleasant heartiness 
in speech and demeanour, which are attractive to 
the stranger, and doubtless a bond of strength 

between pulpit and pew. 





Sankey sarang 
meetings were held in 
1875, and from thence 
the “Sankey” type of 
hymn first attained popu- 
larity, thus providing the 
churches with a “ popu- 
lar” hymnal, and there- 
by furnishing a weapon 
for the unprogressive par- 
son, who favours the 
Islington missioner rather 
than the Islington min- 
ister when any musical 
improvement is suggested 
in connection with the 
services. It is a pity that 
after the lapse of a quar- 
ter of a century, “ San- 
key” is hailed by too 
many ministers (mainly 
non-musical) as a more 
effective medium for the 
people’s worship than the 
more cultured work of 
musicians of all creeds 


“Moody and 2 








MR. H. S. 


Mr. Jeffrey’s experiences 
at Folkestone and Belfast 
no doubt help to make 
his metropolitan pastor- 
ate successful, and assist 
him to grip the many 
problems of London 
| Church life. 

Favoured in many 
ways, the church is not 
endowed with a very good 
musical service. Such 
an acquisition is emi- 
nently to be desired, and 
the material and willing 
workers are on the spot. 
The organist and choir- 
master is Mr. Harold S. 
Smets, who has been in 
charge for six years, and 
whose early experiences 
as a chorister now stand 
| him in good stead. The 
| organ was studied under 
Mr. J. E. Borland, and 
SMETS. latterly under Mr. Munro 

/ Davison, both of whom 











who have given their best 
to the service of the 
Churches. 

Cross Street Chapel is situate about half-way be- 
tween the Agricultural Hall and Union Chapel, 
and belongs to the early Victorian era, having 
been erected in 1840. The surroundings are sug- 
gestive of the period, and one may see, side by side 
with the modern warehouse, the portico and orna- 
mented door of a once comfortable suburban resi- 
dence, now bearing the brass plate of a non-resi- 
dent manufacturer, typical of the altered conditions 
of life which have come over the district during 
the lifetime of the sanctuary. The present mem- 
bers of Cross Street have a goodly heritage, 
although the lines can hardly be said to fall in 
pleasant places, in view of the increased responsi- 
bility of the situation. Half a century ago chapels 
were erected in cross or other streets as suited, but 
it is now a disadvantage for a place of worship to 
be away from the main thoroughfares, where they 


are held’ in high esteem 
as able teachers. Mr. Smets is also a member of 
the North London Male Voice Choir, and he was 
successful in launching (also filling the office of 
secretary) the North London Association of Bap- 
tist Choirs, which has held its second series of 
Choral Festivals during last spring. The choir 
average twenty-five members, and fill their position 
of leaders of praise remarkably well, their voices 
standing out in the congregational singing, which is 
heartily enjoyed, and, moreover, with some attempt 
at expression, in which the organ largely helps, 
under Mr. Smets’ skilful guidance. 

On the occasion of our visit the choir was not 
at its full strength, for the holiday season was 
on, and choir and congregation alike were below 
their usual standard. The building was a much- 
appreciated refuge from the heated streets, and a 
cordial welcome awaited the stranger, even to a 
second invitation to seek a more central position. 


GR oi. 


























The hymns were selected from Psalms and Hymns, 
and the tunes from the Bristol Tune Book, all well 
sung and varied enough to be interesting in matter 
and manner. The anthem, however, furnished a 
surprise, being announced at the same time as the 
collection, which was taken’ before’ the 
sermon, a good place for either, but 
not for both _ simultaneously. The = an- 
them selected was Jamouneau’s “QO love the 
Lord,” a piece which had been sung by the united 
choirs at the recent Festival. ‘The “ silver chimes ” 
spoiled the first movement, but after the coins had 
ceased to fall, the choir were heard to advantage. 
There was a very fair blend (one or two voices 
ought to “shine”), a good volume of tone, 
and excellent force in the unison passages, “ Be 
strong.” The choir shaped well, and it was easy 
to judge that, when at full strength, they would 
form a very useful combination for their special 
work. 

After the service was over a little chat with Mr. 
Smets revealed some interesting particulars of the 
religious work in connection with the building, and 
a special mercy—for which notes of gratitude were 
offered—the coming enlargement and improve- 
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ment of the organ. The instrument is a not very ex- 
tensive “ Willis,’ and in connection with the reno- 
vation a sum has been devoted to the organ, which 
was the gift, some years ago, of a generous mem- 
ber of the church, as were also the beautiful stained 
glass windows which form such a striking feature 
of the interior. 

The service under notice was almost the last 
before the church was closed, and when it is re- 
opened in September, renovated and lit by electric 
light, we venture to hope that the anthem will find 
a place in the service worthy of itself, and not 
merely as an accompaniment to the gathering of 
the collection money. Few choirs there be who 
can sing with the spirit of helpfulness while those 
whom it is desired to assist in their aspirations 
heavenwards are creating a din the while. Words 
cannot, with grace, penetrate the rattle, and much 
of the beauty of the music is lost. Cross Street, 
in its geographical position, should no longer be a 
guide as regards the music of its services. The 
reopening would furnish an excellent opportunity 
for getting away from the “four hymn” service, 
to a nearer approach to that favoured by their late 
illustrious neighbour. 


WDRARAARARARDR BAPRPDADALE 


Nervousness in the Musician. 


HE theme is not quite new, but I am 
tempted to write upon it by the re- 
ceipt of a plaintive letter from a 
talented young organist, who de- 
clares that he has failed in the com- 
petition for a recently advertised 

appointment simply because at the examination he 

was too nervous to do himself justice. The case is, 

I feel sure, by no means rare. Spohr used to say 

that in a public performance you lost about 20 per 

cent. in execution and finish through sheer nervous- 
ness, and to a certain extent he was right. A large 
number of singers and players who are fully quali- 
fied for concert work are entirely debarred because 
of their inability to overcome a feeling of nervous- 
ness. They suffer from what Biilow, writing of his 
own early appearances, called “the abominable 
fright which prevented me from playing as well as 
I can play.” Even before a few people many fine 
soloists are unable to play as they really can play; 
and with others who through sheer necessity have to 
get through the work it is as it was to Miss Kilman- 
segg: “the joy of having a ball is the joy of having 
it over.” The mischief of it is, too, that the more 
of an artist you are the more nervous you are likely 
to be. Mr. Frederic Archer, the famous organist, 
once remarked to me that he believed nervousness 

to be inseparable from the utterances of genius. I 

am not sure that this is not an exaggeration, but I 

am perfectly sure that many possessors of the artistic 

organisation suffer keenly by being placed in pro- 
minent positions before the public. There is no- 
thing more pathetic in the biography of that shy, 





retiring, modest genius, Tschaikowsky, than the tor- 
tures he endured before his occasional appearances 
asaconductor. There was no reason why he should 
be nervous. He had a perfect command of his art, 
knew what he wanted from his band, and knew how 
to get it. But all this availed him nothing: he had 
no confidence in himself, and so not only endured 
an Odyssey of woes in anticipation, but greatly 
lowered his professional capability when it came to 
be tested. These things must be the consolation of 
the nervous musician who has still a name and a 
way to make for himself. Unfortunately, there are 
too many examples of the kind in every branch of 
the art. 

Very little has been recorded in illustration of the 
nervousness of eminent organists, but enough has 
been said about pianists in that connection, and 
what applies to the one must apply equally to the 
other, with this difference in the cas¢ of the organist, 
that from the very nature of his instrument he has 
much more reason to be nervous than the pianist. 
I believe that nervous vocalists often envy instru- 
mental soloists on the mistaken ground that the 
muscles of the fingers are less susceptible to nervous 
influences than the vocal cords. In reality the de- 
mands on the mental and physical gifts of the 
player are far more exacting and continuous, The 
sudden chill of the hands, the stiffening of the 
fingers, or the unexpected outbreak of perspiration, 
causing a swelling of the hands, are sources of ner- 
vousness of which the singer has no practical appre- 
ciation. Moreover, if a singer is on the stage, the 
progress of the action lifts the artist more readily 
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out of self-consciousness than is possible with the 
player. Nervous pianists, at any rate, have been 
known to do some very curious things on the plat- 
form. A wrong note or chord at the beginning is 
quite common, and, unfortunately, the slip often 
leads to a host of other slips in the course of the pro- 
gramme. If a trill, to be done by alternate hands, 
should occur, the nervous player would be pretty 
sure to try it with ove hand; and if he did not sweat 
big beads of distress as the result of his forg %l- 
ness, he might count himself a lucky man. A‘fer- 
vous pianist, playing the bass in a four-hand piece, 
has been known to put his foot on the primo player's 
foot and tread it vigorously under the belief that he 
was manipulating the pedal! ‘The story is told in 
Leipzig of a pianist who failed through fright at a 
Gewandhaus concert, and who attended subsequent 
concerts in the same hall, attired in mourning. As 
he generally got seated in the front row, he became 
a cheerful object to the soloist of the evening! 

The painful spectacle of a soloist completely over- 
come by a lapse of memory while playing’ with an 
orchestra is, fortunately, rare, but cases of the kind 
have occurred. I recall the instance of a Russian 
lady pianist who was appearing at Stuttgart. At the 
rehearsal her memory failed her at a certain point 
in the concerto. She had been accustomed to play 
without notes. The conductor advised her to use 
the music at the public performance, but she de- 
clared she had played too long from memory to 
render that course expedient. Well, the concert 
came, and the lady’s memory failed her just where 
it had failed at the rehearsal. She plunged about 
hopelessly and painfully for a time; then came 
silence. The almost unprecedented circumstance of 
beginning over again followed. This time she 
scurried through, but omitted the cadenza. With 
rare command the conductor brought his band home 
in safety. When, with almost superhuman forgive- 
ness, he endeavoured to comfort the lady by saying 
that others before her had been placed in a like 
position, she replied as coherently as emotion would 
allow: “I do not care to whom else it happened. 
My trouble is that it happened to me.” Some players 
contrive to get out of their difficulty with less hum- 
bling results. The great French pianist, Planté, for 
example, once had the misfortune to forget part of 
a Beethoven sonata at a concert in Berlin. But he 
was in no way disconcerted. He got up from the 
piano, made a neat little speech, and then performed 
the whole work admirably. Again, the story has 
often been told how a well-known pianist struck the 
fast chord of a Liszt fantasia entirely wrong, and 
getting up in confusion, immediately sat down again 
and played the right chord! Of course, these cases 
may be explained as mere lapses of memory or in- 
stances of absent-mindedness, but the result is the 
same, whatever may be the cause. 

Other classes of musicians, however, besides 
pianists have suffered keenly from what the Germans 
call “lamp fever.” Gounod, for example, was the 
most nervous of men, and dreaded the ordeal of 
directing the performance of one of his own works. 


Even Wagner, on the occasion of the Albert Hall 
concert, was so utterly unnerved when conducting 
the rehearsals as to be unable to convey his instruc- 
tions to the orchestra, and if Richter had not been 
available there would probably have been no con- 
cert at all. Spohr I have already mentioned. Fer- 
dinand David, again, was frequently known to be 
so ill as to take to his bed several days prior to a 
public appearance; while the great Wieniawski 
would have days on which he could not eat a morsel 
of food. 

And the vocalists? Well, they have their share of 
this “lamp fever” too. I copy the following para- 
graph from Signor Arditi’s “ Reminiscences.” He 
says: “Like all artists, Christine Nilsson suffered 
from ‘nerves,’ and I recollect when she came to my 
house to go over her parts with me, she used, while 
singing, to tear the trimmings and laces off her 
skirts by continually fingering them. Her lady 
companion, Madame Richardson, was in despair 
about her dresses, and used to say how she wished 
it were fashionable for ladies to wear perfectly plain 
skirts, devoid of any kind of trimming, so that 
Nilsson could not have the chance of spoiling all 
her passementeries.” The destroying of your attire 
may be a sufficient sign of nervousness, but it is, 
unfortunately, no cure for the disease. Somebody 
advises “ cold water plunges” in summer and winter. 
But vocalists are not heroic. Madame Patti takes 
black coffee because it “ excites her mind to a degree 
of activity that causes her to be at her brightest and 
best.” But I should not think that Patti is nervous 
nowadays. Walter, the once famous tenor of the 
Imperial Opera, Vienna, was obliged to have a raw 
steak minced to allay his nervousness. Miiller, of 
the same house, passed the day of the performance 
in driving to and fro between his own and his 
teacher’s residence. And so on. 

So far as the player is concerned, the real cure, 
when a cure is possible at all, is solid technical 
skill. The more thorough the mechanical ability, 
the less chance is there of becoming nervous from 
fear of certain great difficulties which might be in 
the way of an absolutely safe and sure rendering. 
Ingenuity of fingering has a great deal to do with 
this safety of execution. There is scarcely a pas- 
sage, no matter what its difficulty, that cannot be 
made easy, or at least sufficiently easy. And one 
must be prepared beyond perfection, if that ‘be pos- 
sible. Of course, when the trouble comes entirely 
from the player’s temperament it is a much more 
difficult thing to cure. Nay, one may almost say 
that a cure is impossible. There may be ameliora- 
tion, but so long as the sensitive, self-conscious 
organisation is there, so long will a certain measure 
of nervousness continue. After all, there may be 
compensations even in nervousness. There are 


mechanical performers who, by dint of great tech- 

nical labour, present to the public versions of com- 

positions with machine-like accuracy, unillumined 

by even a glimpse of intellectual appreciation of the 

composer's thoughts. But such people are not ner- 

vous, And herein is the lesson of compensation. 
J. CUTHBERT HADDEN. 
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A HARVEST SONG OF PRAISE. 


No. 4. Conrratro Soro anp Cuorvs—Gale bring our Offerings. 


Words by GrorcE BERRIDGE. 
Andante con moto. 
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Praise ye the Lord, all the earth! 
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No. 7. Soprano Soto anv Cuorus—Chon Bisitest the Earth. 
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Hymn py Concrecation—GEle Plough the Fields. 
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Cities Famous for their Musical Associations. 


BY J. R. GRIFFITHS, Mus. Bac., 


Author of ‘‘ Musicians and their Compositions.” 





IV.—LONDON (continued). 





NO ie GEORGE GROVE, editor of the 
: Ex] monumental work, “Dictionary of 


( 

Q\ . sae ” 
—S Music and Musicians,” was born 
| 





August 13th, 1820, in a house which 
used to stand on the site now occu- 
pied by Wandsworth Road Railway 
Station. Sir George was a many-sided man, and 
though best known to us by the work just quoted, 
and by his holding the first Directorship of the 
Royal College of Music, etc., was no less gifted in 
various other directions, scientific and literary. 
HENRY DAVID LESLIE, 
better known (like Henry Smart) minus his second 
Christian name, was born here June 18th, 1822, The 
choir which he formed in 1855, and known far and 
wide as “Henry Leslie’s Choir,” achieved such 
popularity by its expressive rendering of unaccom- 
panied part music as to make it for many years an 
attractive feature of the metropolis. 
SIR FREDERICK ARTHUR GORE OUSELEY 

was born in Grosvenor Square, August 12th, 1825, 
and had for his godfathers the Duke of York and 
the Duke of Wellington. Asa boy he was a musical 
prodigy, having written an opera at the tender age 
of eight! Sir Frederick delighted in canon-writing, 
and it is said that for twenty-five years he regularly 
composed at least one canon daily. 


WALTER CECIL MACFARREN, 
who was appointed a professor of the piano at the 
R.A.M. so long ago as 1846, was born August 28th, 
1826, in the same house as his brother George, whom 
we have already mentioned. As a boy he became a 
chorister at the Abbey at the age of nine, and entered 
the R.A.M. in 1842. Happily, he is still with us, 
and we hope this may be so for many years yet to 
come. 
SIR JOHN STAINER— 
alas! that he is now no more !—was born on June 
6th, 1840, at No. 2, Broadway, a street in Southwark. 
The house, as in Sir George Grove’s case, has long 
been taken down to make way for a railway station, 
and London Bridge Station has swallowed up the 
dwelling in which Sir John first saw the light. His 
death is so recent, and the particulars of his career 
so fresh in the minds of us all, that there is no 
occasion to refer further to the former organist of 
our metropolitan Cathedral, a man as genial as he 
was gifted. 
MADAME PATEY, 

whose maiden name was Janet Monach Whytock, 
was born in Holborn on May Day, 1842. She lived 
to become one of our greatest English contraltos, 
and her beautiful singing of “O rest in the Lord” in 
“Elijah” is still fresh in the minds of oratorio 
frequenters. 





SIR ARTHUR SEYMOUR SULLIVAN, 
another great English musician whose loss we have 
recently sustained, was born May 13th, 1842. Thanks 
to the enterprise of the Musical Times, we now know 
that the place of Sir Arthur’s birth was No. 8, Bol- 
well Street, Lambeth Walk, Lambeth. Sullivan be- 
came a Chapel Royal chorister, and he and Stainer 
were friends from boyhood. He was essentially a 
London man, and most of his numerous and popular 
compositions first gained a hearing here. 


EDWARD LLOYD, 

another of our foremost English tenors, was born 
May 7th, 1845, at Kennington, and baptised in St. 
Mark’s Church in that parish, the same church in 
which he was subsequently married (August 4th, 
1868). Lloyd was a chorister at Westminster Abbey, 
where his father had previously been a vicar choral. 
He afterwards became solo tenor at St. Andrews, 
Wells Street, during Sir Joseph Barnby’s organist- 
ship, and it was during his short stay here that he 
laid the foundation of that reputation which he has 
so long and deservedly enjoyed. 


SAMUEL COLERIDGE TAYLOR, 
the composer of “Scenes from Hiawatha,” and one 
of our youngest and most gifted writers, was born 
here August 15th, 1875. As a student of the Royal 
College of Music he won his laurels in composition, 
and since his student days his compositions have 
more than fulfilled the bright expectations formed of 
him. 

Such, then, are some of the more prominent of 
our London-born musicians. There are, however, 
many other well-known names, some of which we 
must at least mention as being born here, though 
the considerations of space will not allow of more 
amplified reference. Amongst such are John Stanley 
(born January 17th, 1713-14), the blind organist, to 
whose playing at the Temple Church Handel was a 
frequent listener ; Dr. John Alcock (born April 11th, 
1715, near St. Paul’s Cathedral), a pupil of Stanley ; 
Thomas Busby (born at Westminster, December, 
1755), who started the first musical periodical in 
England; Stephen Storace (born 1763), the com- 
poser, and his sister, Nancy Storace (1766), the 
singer; Count Joseph Mazzinghi (born Christmas 
Day, 1765), composer of “ The Wreath” (“ Tell me, 
shepherds ”), a trio, and of the duet, “ When a little 
farm we keep”; John Braham (born c. 1774), 
composer of “ The Death of Nelson” and “ All’s 
Well”; William Horsley (November 15th, 1774), 
the glee writer; Sir George Thomas Smart 
(May oth, 1776); Benjamin Jacob (1778), 
organist of Surrey Chapel, one of the first 
to give organ recitals, and to whom and to 
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“Old Sam” Wesley we owe much for popularising 
Bach’s organ music; Cipriani Potter (October 2nd, 
1792), pianist; Henry Bertini (October 28th, 1798), 
composer of piano studies; Alfred Day (January, 
1810), harmony theorist; Ann Sheppard Mounsey 
1811)—afterwards Mrs. Bartholomew—organist, for 
one of whose concerts at Crosby Hall Mendelssohn 
composed “Hear my Prayer”; Stephen Glover 
(1812), composer of “The Gipsy Countess” and 
“ What are the wild waves saying ’?”; James William 
Davison (October 5th, 1813), distinguished critic, 
and husband of Arabella Goddard ; Thomas Attwood 
Walmisley (January 21st, 1814, at Westminster), 
organist and composer; Dr. A. J. Ellis (June 14th, 
1814, at Hoxton), writer on musical pitch, phonetics, 
etc.; Elizabeth Mounsey (October 18th, 1819), 
organist; Elizabeth Stirling (February 26th, 1819, 
at Greenwich), composer of “All among the 
barley”; George Cooper (July 7th, 1820, at Lam- 
beth), assistant organist, St. Paul’s Cathedral; 
Henry Willis (April 27th, 1821), expert as an 
organist, and famous as an organ builder ; Madame 
Sainton-Dolby (May 17th, 1821), contralto, whose 
voice Mendelssohn had in view when writing the 
contralto solo part in “Elijah”; William Henry 
Monk (March 16th, 1823, at Brompton), editor of 
“Hymns, Ancient and Modern”; James Coward 
(January 25th, 1824), organist of Crystal Palace from 
its opening till his death; Henry Lahee (April 11th, 
1826, at Chelsea), pianist and composer; Charles 
Steggall (June 3rd, 1826), organist of Lincoln’s Inn 
Chapel; Alfred James Hipkins (June 17th, 1826, at 
Westminster), authority on all matters pertaining to 
history and construction of piano; Thomas Henry 
Weist Hill (January 23rd, 1828, at Islington), First 
Principal of Guildhall School of Music; Sir Herbert 
Stanley Oakeley (July 22nd, 1830, at Ealing), 
organist and composer; Sir William George Cusins 
(October 14th, 1833), late Master of Music to Queen 
Victoria; Alfred Cellier (December 1st, 1844, at 
Hackney), composer of “ Dorothy,” etc. ; Thomas 
Wingham (January 5th, 1846), composer; Frederick 
Corder (January 26th, 1852, at Hackney), composer 
and literary writer. 

This survey, unavoidably incomplete, but prob- 
ably representative, will serve to give some idea of 
the many honoured musicians to whom London has 
given birth, and who have been closely associated 
with the musical happenings in this great City of 
cities, 

Regarded as a training centre for musicians, 
London has not attracted students from other coun- 
tries to the extent to which Paris and other Con- 
tinental centres have done. We may not stay here 
to discuss the reasons for this, though it may be said 
in passing that the educational advantages of our 
metropolis have greatly increased during the pro- 
gress of the last century. In addition to the Royal 
Academy of Music, which was opened in 1823—and, 
by the way, the student who received the first lesson 
within its walls, Kellow Pye, is happily still living— 
we have the Royal College of Music, founded in 
1883, which carries on the good work begun by the 
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National Training School of Music in 1876. We 
have likewise the Guildhall School of Music, and 
various suburban institutions similar in scope to the 
London Academy of Music, besides a vast array of 
highly competent private teachers, both native and 
foreign. 

But if not hitherto abreast of other centres in the 
matter of training equipment, London.may in any 
case boast of the numerous societies it has set on 
foot for the performance of music. Especially may 
it do so as regards vocal music, as may be wit- 
nessed by the many glee clubs and choral societies 
established in our midst. Probably in no other city 
in the world can better choral singing be heard 
than in London. Let us glance for a moment at a 
few of the societies that have done good workin the 
past, but which, having served their purpose, are no 
more, and live in our memories only. These in- 
clude the Academy of Ancient Music (established 
1710), the Ancient Concerts (established 1776), the 
Cecilian Society, for performing Handel’s and 
other music (established 1785), the Sacred Har- 
monic Society (established 1832), the Choral Har- 
monists’ Society (established 1833), the Musical 
Union (established 1844), the Bach Society (founded 
1849 by Sir Sterndale Bennett), which gave the 
first performance in England of Bach’s St. Matthew 
Passion ; the New Philharmonic Society (established 
1852), Henry Leslie’s Choir (established 1855), and 
the London Symphony Concerts (established 1886 
by Mr. Henschell). What a flood of happy memo- 
ries surges in wpon us as we recall the many even- 
ings we have spent under the auspices of some of 
the foregoing societies! And how thankful we are 
that we still have with us the following institutions, 
among others: The Philharmonic Society (estab- 
lished 1813), the Crystal Palace Saturday Concerts 
(established 1855), the Handel Festivals (established 
1857), the Monday Pops.” (established 1859), the 
Saturday “ Pops.” (established 1865), and the Royal 
Albert Hall Choral Society (established 1872). 

Then how interesting it is to recall the buildings 
in which many of these societies have held their per- 
formances! Think of Drury Lane Theatre, origin- 
ally built in 1696 and twice rebuilt, the building for 
which Balfe’s “Bohemian Girl” and Wallace’s 
“ Maritana” were specially written, and in which 
they were first heard; the building, too, where was 
heard for the first time in England one of Wagner’s 
operas, “ The Flying Dutchman.” Think also of 
Her Majesty’s Theatre, opened 1705 (twice burned 
down and rebuilt), the building wherein the first 
performances of the greater part of Handel’s operas 
and of nearly all his early oratorios were witnessed. 
Think, too, of Covent Garden Opera House, opened 
1732 (also twice burned down and rebuilt), and its 
brilliant series of opera performances. Think of 
the Hanover Square Rooms, opened in 1775 by a 
concert given by J. C. Bach (a son of the great 
Sebastian) and C. F. Abel, and the scene subse- 
quently of the first appearances in London of 
Haydn, Thalberg, Rubinstein, Wagner, and Clara 
Schumann, and the place where Mendelssohn’s 
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“Scotch Symphony” and his famous “ Wedding 
March” were heard for the first time in England. 
Think of the Argyll Rooms, Regent Street, in which 
was given the first Philharmonic Concert, and in 
which Spohr, Moscheles, Liszt, and Mendelssohn 


made their first appearances in England rhink 
also of the many musical associations connected 


London Sunday School Choir. 


TWENTY-NINTH ANNUAL FESTIVAL. 
B&B} RECORD attendance, bright sun- 
shine, and excellent singing marked 
this year’s Festival of London's Sun- 
day-school singers. Two concerts 
were held—the Junior Festival Choir 
gathering at one o’clock under the 
baton of Mr. Jonathan Rowley ; and the “ Festival ” 
Choir of nearly 4,000 senior scholars and teachers, 
at six o'clock, led by Mr, William Whiteman, who 
worthily succeeds the former occupants of the con- 
ductor’s desk, Mr. Luther Hinton and Mr. Geo. 
Merritt, both of whom were present on the occasion. 
Mr. Hinton, in spite of his years, looked hearty and 
we.l, and displayed keen interest in the proceedings 
of the choir. The veteran secretary and manager, 
Mr. J. Barnard, was also present, fortunately in 
active office. The earlier concert was unanimously 
voted “a great success” by all who witnessed the 
precision with which the young people sang and the 
interest they evidently daniaved in their pleasant 
task. The patient toil of many weeks was not alto- 
gether sufficient to entirely obviate a slip here and 
there, but, generally speaking, the programme was 
carried through with a marked degree of excellence 
which redounded to the credit of Mr. Rowiey, whose 
appearance was very heartily cheered by the juvenile 
singers. The programme contained hymns and 
school songs of a varied order, a careful selection, 
admirable for its purpose. 

The Senior Choir at six o’clock gathered in fine 
form for a more pretentious performance. Nearly 
4,000 singers were upon the orchestra, facing an 
audience at once interested and enthusiastic. After 
a hymn, Maunder’s “While the earth remaineth” 
was given with very good effect, followed by the air 
and chorus from “ Judas Maccabeus,” “Arm, arm, 
ye brave” and “We come.” For the air the tenors 
and basses had been massed’ below the organ, and 
any tendency to depart from a true unison was 
thereby avoided. The piece was sung with fine ex- 
pression, and formed a fine prelude to “See the 
Conqu’ring Hero.” The trio here was taken by a 
select choir of fifty ladies, who acquitted themselves 
admirably and gained an encore, The chorus, 
except in the phrasing, might almost have passed for 
a festival chorus, as far as the volume of sound is 
considered. “I waited for the Lord” (“ Hymn of 
Praise ”) provided another opportunity for the Select 
Choir, who were again most successful in their por- 
tion of the number. The #/ entry of male voices 
was too pronounced at times, but the piece did not 
tax too severely the capability of the singers. The 
same may also be said of Stainer’s effective but diffi- 
cult chorus, “ Awake, thou that sleepest,” from “ The 
Daughter of Jairus,” which formed a splendid close 
to Part I. 

In the second part Pinsuti’s “ Watchword” was 
sympathetically sung, and good renderings were 





with Exeter Hall, Crosby Hall, St. James's Hall, 

Royal Albert Hall, and more recently of Queen’s 
. ' or . 

Hall! (To be continued.) 

given of Handel's “ Galatea, dry thy tears.” Smarts 


“Lady, rise, sweet morn’s awaking,” and Hatton's 
fine chorus, “ Now let 
us make the welkin 
ring,’ which brought 
the concert to a finish. 
Good help had been 
rendered by the London 
Sunday School  Or- 
chestra, who made their 
sixteenth annual ap- 
pearance. Mr. David 
M. Davis had his forces 
well in hand, and their 
contributions to the 





programme—the _ over- 
ture to “Raymond” 
(Thomas) and the 
march from “ Tann- 
big. hatiser” — were very 
MR. W. WHITEMAN. good. 


Criticism is somewhat overshadowed by a con- 
templation of the vast amount of effort which must 
be rendered by many unknown workers in order to 
ensure such a successful gathering, but the Festival 
may well rank high among its predecessors, and 
furnish splendid encouragement to its organisers for 
future service. 

GARDEN PARTY AT KENLEY. 

ON Saturday, July 6th, about 200 members and 
friends of the Musical Council and Executive Com- 
mittee accepted the kind invitation of FE. H. Ker- 
shaw, Esq., Mayor of Shoreditch, and Mrs. Kershaw 
to a garden party in his beautiful grounds at View- 
field, Kenley. On arrival from the train the visitors 
were received by the Mayor in his official robes and 
insignia of office at the front of the house. Hardly 
had the company gathered at the back when, having 
doffed “officialdom,’ Mr. Kershaw appeared in 
tennis outfit, anxious to put his guests at ease and 
provide them with appropriate employment. In the 
field behind a cricket match was quickly started and 
keenly enjoyed, while tennis and croquet on the 
lawn furnished an interest for players and spec- 
tators, among the former being a little sailor son 
of the Mayor’s who had quite a talent for the game, 
and easily beat his adult opponents. Meanwhile, 
some of the company had taken the opportunity to 
inspect the extensive grounds, with the fine display 
of flowers and fruit, hot-house, poultry, etc., and to 
enjoy the splendid view of Riddlesdown and its beau- 
tifu! surroundings. “ Viewfield” does not belie its 
name, and residence under its ample roof must be 
a source of joy, at least, so it was expressed by one 
of its temporary occupants on this occasion. 

Opportunity was afforded to meet old friends of 
the choir. Mr. Hinton was present, with Mrs. Hin- 
ton, Mr. J. Barnard, and other officials. A photo- 
graph of the party was taken by Mr. Marks; and 
a very enjovable and profitable time was spent. 
Hearty thanks are due to the hosts for their kindness, 
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Church Music Fifty Years Ngo. 


BQ HE perusal of a volume of a musical 
magazine more than fifty years old, 
has proved very interesting reading. 
Some of the methods .and customs 
of those days were truly marvel- 





lous. 
THE OPENING VOLUNTARY. 

A correspondent in Dorsetshire thus wrote: 

The school children sing very nicely, and I think 
the congregation would sing too, if a few simple 
tunes were always employed, which all would know 
and sing together, for | hear one and another join- 
ing in now and then. Most of the psalm tunes 
used are of a pjain and old character, yet the 
children are led by a man with a flute, who, for 
some time before the service begins, plays various 
tunes on his flute, not those afterwards sung during 
the service, but very light ones, running up and 
down the scale, and containing all sorts of odd 
passages, 

I have always been in the habit of remaining 
some while on my knees when I enter the church, 
yet anything of the kind is quite impossible 
here, for the flute-player breaks in with such odd 
tunes. Why, Mr. Editor, a Sunday or two ago he 
played “ The heavens are telling,” as the overture, 
as I call it; and it was so disguised, and played so 
out of time, that it almost made me angry. 

FLORID ACCOMPANIMENT. 

Another correspondent complained of the florid 
accompaniment sung by some singers during 
service. He says: 

A request should be made publicly, and _per- 
manently posted up in the place of worship, that 
all persons who cannot sing the harmonised parts 
used in that place, should without exception sing 
the melody. I have frequently heard those who 
have known something of music, when a tune has 
been singing, show their ability by singing a florid 
accompaniment, a practice which I am sure it is the 
duty of all who wish God to be honoured in worship, 
to strive all they can to put a stop to; such displays 
are very unlike worship, and I cannot but think that 
musicians who are guilty of this practice, if they 
would only give the subject one moment's considera- 
tion, whether they are amateurs or professors, would 
be induced to give it up; and for this reason, if there 
were no others, viz., everybody has as much right 
to do this as any one has; and if the whole congre- 
gation were to take this course, the effect would be 
most annoying; indeed I am sure no one with the 
least feeling would be able to bear it. 

What a discord it would be if everyone indulged 
in an original accompaniment ! 

Goop TUNEs. 

Amongst a list of tunes which the editor recom- 
mends we find Abridge, Angels’, St. Ann’s, Bedford, 
Hanover, St. James’, London New, St. Mary’s, 
Rockingham, Winchester, Windsor. 


Amongst what he calls 
LAX AND SECULAR TUNES 
we find Arabia, Denmark, Falcon St., Cranbrook, 
Hemsley, Warrington, and Wiltshire. Most of 
these have disappeared from the modern hymnals. 


REV. J. J. WAITE. 

This earnest musician is almost unknown to many 
in the present day. Here is an account of one of 
his meetings: 

Sacred Music amongst Dissenters.—Orthodoxus 
sends us an account of a Choral Meeting, at Exeter 
Hall, on May oth, the singers having been 
instructed by the Rev. J. J. Waite, who conducted 
on the occasion. “I confess I was equally surprised 
and gratified; and really this movement amongst 
Dissenters ought to put the Church on the gud vive. 
Mr. Waite, who is quite blind, appears a most suc- 
cessful instructor, and makes use of a very simple 
plan of teaching the art of reading music—employ- 
ing figures for that purpose. The class sung 
several metrical tunes and chants, in capital time 
and tune, and were completely under the command 
of their conductor. The gratifying part of it to 
me was, that all tunes were good; none of them 
of a ranting character, and that Mr. Waite, with 
great good taste, deprecated that tedious drawl 
which renders metrical psalmody in general so dis- 
gusting. Amongst the pieces sung were a metrical 
paraphrase of the Te Deum, a Sanctus, by Dr. 
Camidge; and a passage from St. John’s Gospel, 
proving the Deity and Incarnation of our Blessed 
Saviour and the necessity of regeneration, which 
was chanted to the First Gregorian Tone, alzas 
Tallis’s Chant. After this, Zow Churchmen, who 
take their tone from Dissenters, will perhaps be 
graciously pleased to allow the chanting of creeds 
and prayers to be neither unedifying nor un- 
Protestant.” 

MUsIC IN SHEFFIELD. 

The music at St. Philip’s Church is described. 
The Psalms were chanted in a very satisfactory 
manner. But in the psalmody there was room for 
great improvement : 

The choir are too fond of such tunes as “ Crea- 
tion,” “Jubilee,” “Cambridge,” “Louth.” These 
tunes, whatever may be the musical merits of some 
of them, are too screamy for a congregation, being 
destitute of devotional spirit. When we say that 
there is room for improvement, no further proof 
of the assertion is necessary than the following 
circumstance, which occurred a few Sundays ago. 
The last line of the verse, where the tune “ Louth” 
is used, is sung (or at least the major part of it) as 
a bass solo, the choir and congregation joining on 
the two last syllables. And accordingly the follow- 
ing line was sung thus: 

Basso. “Bring the pipe, the tim- 

CRAPUS. rosissroressrcecosse resrrnayi ours BREL BRING!!” 

SURPLICES. 

A report on church music in the diocese of 
Durham states that St. Andrew’s, Newcastle, was 
the only parish church in the diocese where the 
choir were “ properly robed,” the boys being in sur- 
plices. 

SECULAR MODE OF ORGAN OPENING, 

After describing what the editor calls the 
“ecclesiastical mode ” of opening an organ, he gives 
a sample of what he terms the “secular mode.” He 
says: 

The following circular has been extensively ¢cis- 
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tributed among the members of the musical pro- 
fession resident in London. 


“St. Margaret’s Church, 
“ Lee, near Blackheath. 

“ A new organ of the first class, by Messrs. Bishop 
and Sons, is now in the course of erection in the 
Parish Church of Lee, and it will be opened by Dr. 
Wesley, on Thursday, the 15th August, at three 
o'clock in the afternoon precisely. 

“Admission will be obtained by tickets only; 
price FOUR SHILLINGS each; and should you desire 
to be present, I shall be happy to provide for you 
as many as you may require, if you will favour me 
by letting me hear from you at your earliest con- 
venience. 

“The opportunities of hearing Dr. Wesley either 
in or near London being of very rare occurrence, it 
is expected that all the available tickets will be soon 


disposed of. 
“T remain, etc., etc.” 


Echoes from 
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The above is not gute perfect, but within a very 
little of being all that could be desired. The an- 
nouncement, to be complete, should have run thus: 
—Front seats, four shillings: back ditto, two 
shillings: standing room in chancel, sixpence. 
N.B. Refreshments may be had in the Vestry. 
We are at a loss to whom we should give the credit 
of this notable idea. Surely not to either of the 
persons whose names occur in the circular. The 
high-mindedness and liberal spirit of the Messrs. 
Bishop is well known to the profession. They would 
be above the idea of such a paltry peep-show. 
While for Dr. Wesley, the denouncer of all that is 
wrong and corrupt about cathedrals could never 
surely sanction so monstrous an abuse of a parish 
church. This would be straining at gnats and 
swallowing camels in good earnest. We should as 
soon think of seeing Dr. Wesley hold the box for 
the twopences at St. Paul’s, as of his getting up a 
four-shilling soirée at the parish church of Lee. 
Who can be at the bottom of it? 


the Churches. 


A copy of “ Musicians and their Compositions,” by J. R. Griffiths, will be sent every month to the writer of the 


best paragraph under this heading. Paragraphs should be 
winning paragraph in this issue was sent by Mr. C. Ernest. 


METROPOLITAN. 

CLAPHAM JUNCTION.—It is generally thought that 
the choirs connected with the Strict Baptist churches 
and the congregational singing in those churches 
are much below the ordinary standard, but a visit 
to the “ Providence” Chapel, Meyrick Road, Clap- 
ham Junction, on Tuesday evening, June rith, 
Igol, gave the impression that the choir at the 
above place take a very great interest in their work 
under a capable organist. The cantata, “ The 
Saviour—Promised and Sent,” words selected and 
partly written by Arthur Vinter, M.A., LL.D., and 
music composed by Frederic James, Mus. Bac., 
L.R.A.M., was very creditably rendered by an aug- 
mented choir, and reflected great credit upon Mr. 
E. Marsh, who conducted. The solos were well sus- 
tained by Miss A. Vine (soprano), Miss E. Preston 
(contralto), Mr. Abbott (tenor), Mr. Mordaunt W. 
Keeble (baritone), and Mr. Drane (bass). The work 
was greatly enjoyed by a large congregation, and 
practical sympathy was shown by a good collection 
being taken in aid of Dr. Barnardo’s work, and has 
been thankfully acknowledged. At the close of the 
cantata the chorus from Handel’s “ Messiah,” “ And 
the glory of the Lord,” was excellently sung. Miss 
Marsh presided at the organ, and Miss F. Sears at 
the piano. Pastor R. E. Sears presided. 


GOSPEL OAK.—On Sunday evening, June 23rd, a 
selection from C. Darnton’s cantata “Abraham ” 
was sung by the choir at the Congregational 
Church after a shortened service. Mr. Wilson 
Bamber gave a beautiful rendering of two of the 
principal tenor solos, “ Have pity, Lord, the wicked 
city spare,” and “This poor man cried, and the 
Lord heard him,” also two recitatives. In the con- 
tralto solo and quartet, “He that dwelleth in the 
secret place of the Most High,” Madame Gwinnett 
sang the solo part with fine expression, the other 
parts being taken (and beautifully sung) by Miss A. 
White, Mr. Wilson Bamber, and Mr. G. Cordwell. 
Two of the principal choruses, “Make a_ joyful 


sent direct to the Editor by the 17th of the month. The 


noise” and “O Lord, Thou art my God,” and the 
chorale, “ He is Lord of all,” were sung very effec- 
tively by the full choir. Mr. H. Gamble accom- 
panied in excellent style. 


PROVINCIAL. 


AYLESBURY.—As many as three schools at their 
anniversaries used Selection D of the Musical 
Journal Selection of Festival Music during as many 
weeks in June. The Congregationalists on the gth ; 
preacher, Rev. J. H. Tuckwell, of Great Berkhamp- 
stead; conductor, Mr. W. F. Roadknight. The 
Assembly Hall (Bucks Evangelistic Mission), on 
June 16th; conductor, Miss F. Taylor. The 
Baptist School, June 23rd; preacher, Pastor 
Witton; conductor, Mr. W. Johnson. The sing- 
ing was expressively and intelligently rendered 
throughout, and the services enjoyable. The Primi- 
tive Methodists also celebrated their anniversary on 
June 23rd. 


HEYwWoop.—The Congregational Church Sun- 
day-school anniversary was held on July 14th. 
The Rev. A. Rippinier, of Smallbridge, conducted 
the morning service and preached a most appro- 
priate sermon on the Motherhood of God. The 
Rev. J. Evans, of Milton Church, Rochdale, occu- 
pied the pulpit in the afternoon and evening, de- 
livering most excellent discourses on ‘both occasions, 
The scholars were carefully trained by the organist. 
The remarkably good singing was a special feature 
throughout the day’s proceedings, the bright, fresh 
voices being at times most thrilling in effect. The 
church choir, as usual, led the larger choir most 
efficiently. In addition to a capital selection of 
hymns and tunes, the following anthems, with a new 
Sanctus by the organist, were sung: “I will sing of 
the mercies” (C. Darnton), the church choir ren- 
dering the middle portion very beautifully; “The 
Lord is my light” (Fletcher), the solo nicely sung 
by Miss Annie Crossley, a young and promising 
member of the choir; “Arise, shine, for thy light 
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is come” (Crossley), into which both scholars and 
choir entered with renewed vigour, the last chorus 
with its effective chromatic unison-fugue and climax 
being tine. The bass solo, “ For, behold,” was well 
sung by Mr. Fred Rixon. The soprano solo was 
taken by Miss E. Potts, who sang in her usual in- 
telligent manner. Maude’s setting of “ Abide with 
me” was well rendered by the large choir, the tenor 
solo being sung by Mr. T. Twelves, whose sym- 
pathetic voice was well suited to the words and 
music. The bass solo, “I fear no foe,” was vigor- 
ously sung by Mr. W. H. Jewell, jun., the words “I 
triumph still” being declaimed by the singer in 
ringing tones, which was subsequently followed by 
the soprano solo, sung in an appreciative manner 
by Miss Jewell, with the necessary pathos and 
natural expression. The services were successfully 
brought to a close with a magnificent rendering of 
Beethoven’s “ Hallelujah to the Father.” Mr. W. 
H. Jewell, sen., presided at the organ, ably assisted 
by Mr. C. Diggle as conductor. 


NovriNGHAM.—Lovers of unaccompanied part- 
singing were provided with a rich musical treat on 
July 4th, when the Tabernacle I emperance Choir 
held a public rehearsal in the Tabernacle Baptist 
Church. The programme was wholly sustained by 
the choir, and included charming specimens of the 
various styles of choral music. We had the old- 
fashioned madrigal of Pearsall’s, “When Allan-a- 
Dale,” full of life and vigour, contrasted with a 
comparatively little known part-song by Brahms, 
“In Autumn.” The latter piece is‘of a most weird 
character, full of chromatic passages, and bristling 
with difficulties which the choir negotiated very 
satisfactorily. Then followed several examples of 
the “ Pinsutian” style, viz., “Moonlight” (Faning), 
“Home” (S. Bennett), and “ To Mary in Heaven” 
(G. F. Bennett). F. Corder’s “I love the jocund 
dance.” which came next, stood out in bold relief 
from all the foregoing. It is a cleverly-written 
composition, in which many contrapuntal devices 
are displayed, and was sung with splendid precision 
and verve. The accompanied items included: 
“Then round about the starry throne” (Handel), 
“Ave Maria” (Smart), “The Woodman” (Veazie), 
and “ The Folded Flock” (Blackburn). We must 
congratulate the conductor, Mr. W. Riley, on the 
intelligent treatment which all the pieces received ; 
he seemed to have his forces well in hand, and thus 
secured a high degree of finish. The above choir 
won the Grand National Challenge Shield of the 
National Temperance Choral Union at the Crystal 
Palace Fete on July roth last, and also the third 
prize at the Morecambe Musical Festival on May 
4th. 

NELSON.—Mr. Tom Pickles, who has been the 
conductor of the Stanley Street U.M.F.C. choir for 
a number of years, has been appointed choirmaster 
of St. Philip’s Church, in succession to Mr. Thomas 
Wilkinson of St. John’s Church. 


SELBY.—Choir sermons were preached on Sun- 
day, July 7th, in the Wesleyan Church. In the 
morning the anthem sung was “Arm, Soldiers of 
the Lord,” a really vigorous specimen of writing by 
Josiah Booth. The soprano and bass solos were 
given with great effect, and the choruses were ren- 
dered with much precision. It is refreshing to come 
across an anthem of this type, as it interests both 
the choir and congregation. At the evening service 
Sir F. A. G. Ouseley’s composition, “It came even 
to pass,” was sung. This piece contains many awk- 


ward passages, but it was sung with the greatest 
confidence, the middle movement being nicely ren- 
dered. Mr. J. A. Meale, A.R.C.O., the organist 
and choirmaster, presided at the organ, and both 
anthems were sung without a conductor. 

SOUTHEND-ON-SEA.—A new organ by Kirkland 
in the Congregational Hall, Southchurch Road, was 
opened on June 24th, by Mr. A. J. Hadrill, 
F.R.C.O., who gave a recital. He played pieces by 
Guilmant, Chauvet, Mendelssohn, Vincent, and 
Rinck. Miss Muriel Heath and Mr. F. G. Jarvis 
were the vocalists. 

TUNBRIDGE WELLS.—The summer season at 
Emmanuel Church commenced very successfully on 
Sunday, June 23rd, flower services being held after- 
noon and evening. On June 3oth a special sermon 
to young men was preached by the pastor, the Rev. 
W. H. C. Palmer, and on the following Sunday, 
July 7th, he celebrated the anniversary of his con- 
nection with the church. The music on all the 
above occasions was of a high order, the congrega- 
tion joining heartily in the singing of the hymns, 
psalms, etc., and the choir gave a splendid account 
of themselves in the anthems, which included com- 
positions by Mendelssohn, Gaul, Goss, Meale, 
Maunder, R. Smart, etc. Special mention should 
be made of Meale’s lovely new setting of “ Abide 
with me,” which greatly impressed the congrega- 
tion. Solos were most effectively rendered by Miss 
C. Smith and Mr. J. Holland. The anniversary 
services were continued on Wednesday, July roth, 
in the Lecture Hall, and an interesting presentation 
was made to the organist and choirmaster (Mr. 
Percy Prior). In the course of his address, the Rev. 
W. H. C. Palmer said that earlier in the meeting 
something had been said about their indebtedness 
to the choir and organist. He had had twenty-five 
years of continual connection with church choirs; 
first of all as a member, and then during his eleven 
years’ ministry, and he had not the slightest hesita- 
tion in affirming that he had never known a choir 
and organist who supported a church so loyally. 
He felt that they owed a great deal to the organist 
(Mr. Prior), and the church committee felt it also, 
and they accordingly wished Mr. Prior to accept 
three volumes of music as a token of their esteem 
for him. 

————~f——__ 


ROCHDALE WESLEY CIRCUIT CHOIR 
UNION. 

THIs recently formed Union is keeping well in 
touch with circuit affairs generally. 

On Saturday, June 2oth, a largely attended Con- 
ference of Sunday School teachers and workers was 
held in Trinity Wesleyan Church, when an address 
was given by Rev. C. H. Kelly, of London. Chas. 
Heap, Esq., presided. About 150 members of the 
Union were present, and rendered the following 
pieces, viz., “O Gladsome Light” (Sullivan); “I 
heard the voice of Jesus say” (Minshall); “ Halle- 
lujah ” (Handel). 

Mr. Frank Evans presided at the organ, and Mr. 
W. Townsend conducted. The Rey. C. H. Kelly, 
the circuit ministers (Revs. J. Nancarrow and W. F. 
Mayer), and the Chairman, spoke very highly of 
the service the Union had rendered, the latter 
remarking particularly upon the usefulness such an 
organisation would become to the circuit. 

That so large a percentage of the members of the 
Union should come together on a bright summer 
evening speaks well for the interest they themselves 
take in the Union. 
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- New Music. 


VINCENT COMPANY, 9, BERNERS STREET, W. 

New Century Practice Register and Lesson 
Record. By P. A. Scholes, A. Mus. T.C.L. 4d.— 
This is an excellent little Register that we can 
warmly recommend to teachers. Mr. Scholes, as 
music-master at Kent College, Canterbury, is a 
man of experience. 

SIMPKIN, MARSHALL AND CO., LONDON. 

Two Thousand Questions, with Answers. By 
Walter Harvey Palmer. This volume of 400 pages 
contains a vast amount of most interesting informa- 
tion to musical students. There are five indices, 
viz., Index of Musicians, Contents, Index of Sub- 
jects, Musical Instruments, Dances and Dancing. 
From these it is possible to find at once the subject 
upon which information is sought. 


Ee ee 


Co Correspondents. 


VIOLINIST.—By far your wisest course is to go 
to a good teacher, though probably you can make 
some progress by yourself. 

BOLERO.—A bolero is a Spanish dance in triple 
measure, with strongly-marked accent. 

A. P. T.—Your specification is a good one, but we 
should like another 8-foot stop on the Great organ— 
say a Gamba. 

CONSTANT 
It depends entirely upon yourself. (4 
1832. 

The following are thanked for their communica- 
tions: T. P. (Cardiff), W. J. (Rye), E. C.D. 
(Southampton), A. R. (Filey), W. E. S. (Penrith), 
E. E. (Limerick), T. F. (Whitby), S. J. (Abingdon), 
C. W. (Peebles), J. J. (Haverfordwest), D. S. (Cam- 
berwell). 


READER.—(1) Yes. (2) Yes. (3) 
) He died in 


——— fe 


Staccato WNotes. 


MR. JOHN FARMER, of Oxford, well known as the 
composer of “ Christ and His Soldiers,” is dead. 

SIGNOR PIATTI is dead. 

SIR FREDERICK BRIDGE has set to music for 
chorus and orchestra a poem by Ferguson, entitled 
“ The Forging of the Anchor.” It will probably be 
heard at the next Gloucester Festival. 

“A PHANTASY OF LIFE AND LOVE” is the title 
of an orchestral work composed by Dr. Cowen for 
the Gloucester Festival. 

MR. HENSCHEL’S opera, “ Nubia,” is to be pro- 
duced at the Carlsruhe Opera House under Mr. 
Felix Mottl’s direction. 

THE REV. RICHARD FREE has instituted a ladies’ 
choir at St. Cuthbert’s, Millwall. They wear a black 
skirt, surplice, and black velvet cap. 

THE TENTH ANNUAL SUMMERSCALES MUSICAL 
COMPETITIONS will take place at Keighley, October 
1gth and 26th. 

THE DIRECTORS for the ensuing season of the 
Philharmonic Society are Mr. Francesco Berger, 
Mr. Oscar Beringer, Sir Frederick Bridge, Dr. W. 
H. Cummings, Mr. Charles Gardner, Mr. Alfred 
Gilbert, and Mr. Alberto Randegger. 

MESSRS. NORMAN AND BEARD, of Norwich, have 
received an intimation from the Lord Chamberlain 
informing them that they have been appointed 
organ builders to his Majesty the King. 
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Nonconformist Church 
Organs. 
PATRICK STREET WESLEYAN CHURCH, 


CORK. 


Built by Messrs. Norman and Beard, Limited. 





Great Organ. 


Double Diapason rr aa 16 feet 
Open Diapason (large) wes e ase: es a 
Open Diapason (small) a oe ae ae a 
Stopped Diapason re a eat on, 
Dulciana ase he ee 
Principal or , 
Harmonic Flute ve ate aa epee 
Piccole: «i. ~ nec gar ec wad Bikes 
Clarinet e. 
Trumpet ... as a 8 5 
Swell Organ. 
Lieblich Bourdon ee $43 whe ... 16 feet 
Open Diapason ... “a; a a3 ae: er 
Lieblich Gedackt ae sai ee pes. Wes 
Salicional es ae 1 ne Pe 
Voix Céléste... a i a Ge 8 
Geigen Principal aaa te aa Sie “oma 
Fifteenth ... iia a des es ae 
Mixture aan oug asi me ...3 ranks 
Horn dad ay te one _ an 
Oboe ip Per das was ass eres anes 
Pedal Organ. 
Open Diapason ... ve on bu ... 16 feet 
Bourdon ... oa ae ae ae ee, ye 
Violoncello a kaa <¥ 44. ae a 
Trombone ree “i pre ins ean: 16 eo 
Couplers. 


Swell to Great. 

Swell to Pedal. 

Great to Pedal (2 knobs). 
Swell Octave. 


Accessories. 


Composition Pedals to Great and Pedal. 
do. Swell. 


The builders’ patent pneumatic action is applied 
throughout, with reversed Console. Hydraulic en- 
gine supplied by the Ross Valve Company. 


* 
J 
a 

I 


Necidentals. 


THE list of presents to a newly-married couple 
contains “organ from the bridegroom’s father.” 
The intention is, no doubt, to “give the house a 
tone.” 


HERE is a story of the late Sir Frederick Gore- 
Ouseley, Professor of Music at Oxford. He was 
going to call on a friend in London, and asked a 
fellow musician the number of the house in which 
he lived in a certain street, “I don’t know his 
number,” answered the other, “ but the note of his 
doorscraper is C Sharp.” Sir Frederick went off, 
contentedly kicked the doorscrapers all down the 
street until he came to the right one, when he rang 
the bell and went in. 


- % ol tel ed Seal ¢ 
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LANKENSTEIN PIANOS. 


NEW HALLE MODELS. 





.. Send.. 





CATALOGUES 





—sreggend Superb Tone and Touch. ae 
Prices. = World-wide Reputation .. 














SOLE AGENTS FOR THE CELEBRATED 


The Best Made American 
Organ in the Market. 


NEW LISTS De 
«] NEW STYLES 


SHOWROOMS AND OFFICES: 





MILLER ORGANS, 


LEBANON, 
PENNA., U.S.A. 


135, Finsbury Pawement, London, E.C. 





WHY NOT ADOPT 
The Wonconformist 
Musical Fournal 


FOR YOUR CHOIR? 


In addition to the usual helpful and distinctive features 
there is a MUSICAL SUPPLEMENT in every issue, 
supplied in either Notation, as ordered, thus furnishing a 
cheap means of securing a constant supply of good music, 
specially selected because of its suitability to small choirs. 


This plan has been adopted, with success, by many Choirs in 
London and the Provinces. 





Specimens and reduced terms for quantities free on appli- 
cation to the Publisher, 29, Paternoster Kow, London, E.C. 





POPULAR HYMNS SET TO FESTIVAL MUSIC, 


By E. MINSHALL. 
Very Suitable for Anniversary Services. 
No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, @d@e 
No. 2. “The Son of God goes forth to War.” 
Third Edition, @d@e. 
No. 3. “All Glory, Laud, and Honour.” 
Fifth Edition, Apa. 
No. 4. “Brightly Gleams our Banner.” 
Third Edition, @@e 
No. 5. “Stand up, stand up for Jesus.” aa. 
No. 6. “|! heard the Voice of Jesus say.” 
Third Edition @d@e 
TONIC SOL-FA EDITIONS ONE PENNY. 
Orchestral parts of all the above may be hired. 
*NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
29, PATERNOSTER ROW, LONDON, E.C, 





SUNDAY SCHOOL 
Festival Music 


THE LARGEST AND BEST PENNY COLLECTIONS. 


Selection D (SEcoND Epitr1on Now Ready) contains 
Twelve new pieces. 

Music by Thomas Facer; Arthur Berridge; Valentine 
Hemery ; Charles Darnton; A. G. Colborn; W. C., 
Webb, A.R.C.O.; Miss Lucy C. Hill, A.R.C.O.; 
A. J. Jamouneau ; etc., etc. 

Words by Austin Cecil, Wilfrid Mills, and Mrs. M. L. 
Haycraft. 

The Selection containsa NEW CENTURY HYMN. 


Selection B contains There is a Glorious Home, 
A. Berridge’s Prize Tune ‘‘ Huddleston” to | think when 


I read, and Ten other pieces. 
Selection A contains Soldiers of the Heavenly 


King, and Ten other pieces. 

The SELECTIONS are published at 

ONE PENNY each (Either Notation). 
Words only, 1s. 6d. per 100. 


FESTIVAL ANTHEMS FOR 
CHOIR AND SCHOOL. 


By E. Minshall ; E. H, Smith, F.R.C.O. ; Arthur Berridge ; 
James Lyon; W. H. Maxfield, Mus.Bac. ; Charles Darnton ; 
and other popular Composers, 
Published in Both Notations. Samples free. 


‘* Musical Journal’’ Office, 29, Pateraoster Row, London, E.C. 
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For particulars and prices apply 


STORY & CLARK avo F. KAIM & SOHN, LTD. 


67, BERNERS STREET, LONDON, W. 


THE ORGANIST’S 
MAGAZINE OF VOLUNTARIES. 


_ A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
oa? Edited by E. MINSHALL. 
We, Published on the First of every Alternate Month, Subsoription : 6/6 per Annum, post free. 
Volumes I,, Il., IIL, and Iv, , Price 13/6 each. 
List of Contents sent on appiication. 


WOLUME w. September, 1900, contains— .. 
November, 1899, contains— Marche Solennelle.. James Lyon. 
Qontempiation: James Lyon. November, 1900, containe— 











ligiogo . Darnton. Even John A. Meale, A.R.C.O, 
Meditation. Arthur Aon hang ane. {thout Words. Bruce Steane. 
January, 1900, containe— Cantilena. James Lyon. 


Beroouse, J, P._Attwater, F.R.C.O., LR.A.M. January, 1901, containe— 
Adagio, E. H. Smith, F. RC. Introduction and Variations on “Moscow.” & H. Smith 
March, veri contains— Angelus. Bruce Steane. 


Andante con mote, Bruce Steane. 

Allegretto in G. alter Porter, March, 1901, contains— 

Evening Melody. J. P. Attwater, F.R.C.O., L.R.A.M. Luther’s Hymns with Variations. A. Berridge. 
' Avgelia Voices, J. A. Meale, A.R.C.O, 


May, 1900, contains— 
. eae, 100%, ebtdatke 





er 6. F : me: ve Sta ~~ Introduction and Variations on “ * E.H, Smith, F.R.C. 
. F. - ie, Bruce Steane. n 
rnest H. Smith, F.R.C.O. Abbey Chimes, introducing Tallis anon.” J.A. Meale, A.R.C. 
BB 1900, contains— are ee contains :— 
le Cuthbert Harris, Mus. Bac. harles Darnton. 
Tatroducsion sad Bruce eh And Mr: aR Bruce Steane. 


SINGLE COPIES, ONE SHILLING "AND SIXPENCE NET. 








PUBLISHING OFFICE, 29, PATERNOSTER ROW, LONDON, E.C. 
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London and the Provinces. 
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POPULAR HYMNS SET TO FESTIVAL MUSIC. 


By E. MINSHALL. 
Very Suitable for Anniversary Services. 
No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, @d@le 
No. 2. “The Son of God goes forth to War.” 
Third Edition, @d@le 
No. 3. “All Glory, Laud, and Honour.” 
Fifth Edition, Aga. 
No. 4. “Brightly Gleams our Banner.” 
Third Edition, B@le 
No. 56. “Stand up, stand up for Jesus.” aa. 
No. 6. “|! heard the Voice of Jesus say.” 
Third Edition @@e 
TONIC SOL-FA EDITIONS ONE PENNY. 
Orchestral parts of all the above may be hired. 
*“NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
29, PATERNOSTER ROW, LONDON, E.C, 





SUNDAY SCHOOL 
Festival Music 


TEE 
THE LARGEST AND BEST PENNY COLLECTIONS. 


Selection D (SEconD Epir10on Now Ready) contains 
Twelve new pieces. 

Music by Thomas Facer; Arthur Berridge; Valentine 
Hemery; Charles Darnton; A. G. Colborn; W. C, 
Webb, A.R.C.O.; Miss Lucy C. Hill, A.R.C.O.3 
A. J. Jamouneau ; etc., etc. 

Words by Austin Cecil, Wilfrid Mills, and Mrs. M. L. 


Haycraft. 
The Selection containsa NEW CENTURY HYMN. 


Selection B contains There is a Glorious Home, 
A. Berridge’s Prize Tune ‘‘ Huddleston” to | think when 


I read, and Ten other pieces. 
Selection A contains Soldiers of the Heavenly 


King, and Ten other pieces. 

The SELECTIONS are published at 

ONE PENNY each (Either Notation). 
Words only, 1s. 6d. per 100. 


FESTIVAL ANTHEMS FOR 
CHOIR AND SCHOOL. 


By E. Minshall ; E. H. Smith, F.R.C.O. ; Arthur Berridge ; 
James Lyon; W. H. Maxfield, Mus.Bac. ; Charles Darnton ; 
and other popular Composers. 
Published in Both Notations. Samples free. 


‘* Musical Journal” Office, 29, Pateraoster Row, London, E.C. 
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STORY & CLARK ano F. KAIM & SOHN, LTD., 


67, BERNERS STREET, LONDON, W. 


THE ORGANIST’S 
MAGAZINE OF VOLUNTARIES. 


_A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
,* Edited by E. MINSHALL. 
Published on the First of every Alternate Month. Subscription: 6/6 per Annum, post free. 


Volumes 1., IL, III, and IW., Price 13/6 each. 
List of Contents sent on application. 











VOLUME W. | September, 1900, contains— ’ 


November, 1899, contains— |. Marche Solennelle.. James Lyon. 
November, 1900, containe— 


Gontemplation: James Lyon. 

Andante Religiogo. ©. Darnton. Eventide. John A. Meale, A.R.C.O. 

Meditation. Arthur Berridge. Song, Without Words. Bruce Steane. 
January, 1900, containe— ilena. James Lyon. 

Berceuse. J. P. Lat tag " vs Co., L.R.A.M. bistintdieie, t00t; eantbiees 


Adagio, E. H. Smith, Introduction and Variations on “Moscow.” & H. Smith 
March, ara contains— 


Andante con moto. Bruce Steane. pe “eel Steane. 
Allegretto in G. bis, 9 Porter. March, 1901, contains- 


Evening Melody. J. P. Attwater, F.R.C. O., L.R.A. M. Luther’s Hymns with Variations. A. aerridge. 
May, 1900, contains— Angelia Voices, J. A. Meale, A.R.C.O 








May, 1901, eintatde: _ 





Prelude and Fugue. Bruce Steane. 
. BF. Tn hyd St Introduction and Variations on “ Durham.” E£. H. Smith, F.R.C.Q, 
Melodie, Eenest H. Smith, F-R.C.O. Loa ton ad Vata Tallis Canon.” [A Mealer A.R.CO, 
July, 1900, contains— July, 1901, contains :— 
All Cuthbert Harris, Mus. Bac. Andante Grasioeo. Charles Darnton. 
Tateodacion coe Sone, car gear The Wedding Morn. Bruce Steane. 


SINGLE. COPIES, ONE SHILLING AND SIXPENCE NET. 


PUBLISHING OFFICE, 29, PATERNOSTER ROW, LONDON, E.C. 
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| ~ WILLIAM NOBLE & SONS, 


Organ Builders, 
RICHMOND GARDENS, LONDON, W. 
Factory—11g, Holland Park Avenue, W. 


Our Terms.—We guarantee entire satisfaction to all parties concerned, or forfeit all claims upon us for payment. 
Organists are respectfully invited to call and see for themselves the class of Materials and Workmanship in our Instruments, as we have 
alwavs some Organs in course of con-truction, 


TUBULAR 


PNEUMATIC A SPECIALITY. 


Tunings, Rebuildings, and Cleanings in all Parts of the Kingdom. 





CREAT VARIETY. LOW CASH PRICES. 
HIRE PURCHASE SYSTEM. 
CATALOGUES FREE. 


JCHN C.MURDOCH&CSL”? 


91 & 93 FARRINGDON R® LONDON.E.C 
&ND BRANCHES 
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The “POSITIVE” ORGAN is entirely superseding the American 
Organ and Harmonium in 

Churches, Chapels, Mission Halls, Schools, etc. 
BECAUSE 

No reed instrument can properly accompany the human voice. 

Nothing but an organ pipe can produce organ tone. 

No reed instrument can possibly imitate organ tone. 


. The tone of the “Positive” Organ is produced 
entirely from real organ pipes. 


Prices from 875 to R250. 


@y om 


Gives on-a Single Keyboard the’ effects of Two | 


} Manuals and Pedals. Trangposes. 


Organs for the Colonies and Foreign 
Missions in all Climates a Speciality. 


Organs of Two or Three Manuals and Pedals, on 
Casson’s “Grand” System, 
Double the Resources of others of their size, 


The “POSITIVE” ORGAN CO, Ltd., 
8a, Berkley Road, Chalk Farm, London, N.W. 
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_ #PIANOS2 ORGANS 


S$ FIRST-CLASS INSTRUMENTS 
@ AT LOWEST RATES FOR GASH. 
@ Send for List and Special Offers. 


® «Musicat JourNAL,” 29, Paternoster Row, London, E,C. 
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ELLAMS 


Duplicator 


(PATENT SELF-RISING.) 
Gives more copies and better copies in 


HAND and TYPEWRITING 


than any othe? apparatus, besides being easier 
to work. 


SEND FOR PRICES AND SPECIMENS. 


— 


Used by H.M. and Foreign 
Governments. 
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Invaluable for 
Choirmasters 
and others 


for making 
Service Lists, 
r= Notices, 
— ~=—- ete, ete, 
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ELLAMS DUPLICATOR CO., 


12, King Street, 
LONDON, E.C. 





The Organist & Choirmaster. 
A Mid-Monthly Musical Journal. Price 3d. 


UNDER THE EDITORSHIP OF 
Dr. Charles W. Pearce ana 
. Dr. Charles Vincent. 


Office :—9, BERNERS ST., LONDON, W. 


Subscribers will receive the paper direct from the 
Office on the 15th of every month, post free, United 
Kingdom and Abroad, 4s. per annum. 











ALL M'ISICIANS SHOULD USE THE 


BLACK AUTOCOPYIST. 


The most PERFECT, SIMPLEST, and CLEANLY Copying Apparatus yet invented. 





Up to 200 superior Jet Black Copies of M 
: original @ 

The original is written or drawn on g 

Write for price list and sp¢ 

















o>, Writing, Drawings, etc., reproduced from one 


Lithography. 


DAMP with very fluid ink, using any kind of pen. 


d see the apparatus in operation, 


Victoria Street, London, E.C, 
> og the Office of Tux Nonconrormist 


¥ 


THE AUTOCOPYIST CO., 


Printed by {lageLt, Watson, & Viney, Lv, Lon 
; Musicat Journ 
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